n _, streetg '/

-
-

PUBLIFHED BY

'WHITE, SMITH & COMPANY, 616 Washingt

¢ Copyright,

/,y/

\
N

.

///,//

)

== BOSTON

White, 8mith & Company.

1877,




jearge C. Dobsen's New Schoo 8B
ALSO, METHOD FOR PLAYING THE BANJO Ailo
WITHOUT STUDY. o

sl 1
-1 W

IR AR
‘%3? @HT’ ‘,\Qs

In addition to the above, are new instructions, valuable information concerning the instrument, together with new Banjo music
nevey before published, composed, selected, and arranged by the author.

GEO. C. DOBSON’S TESTIMONIALS AS PERFORMER
AND TEACHER.

Fromthe N. Y. Clipper.

Geo. C. Dobgon, one of the well-known Dohson Brothers, of Banjo celebrity, closed a
week's engagement at the City Museum Theatre, Phitadeiphia, on the 10ht inst.  We were
present on the 9th, when Mr. Dobson performed a variety ot popular airs on the Banjo,
to the delight of the audicnee present. It was the first time we Lad listencd to the playing
of this gentleman, although we have heard nearly, if not quite all, the great piayers in
this country. We have no hesitation in pronouncing him, in our opinion, equal to any
ather player in America; his touch is easy, graceful and true; he produces a pure tone,
whether in the bigher or lower register, and in subdued! passuages his notes are as clear
and musical as those given out by the light Guitar when touched hy the fingers of a rkili-
ful player; his execution is remarkable, his fingers running all over the Bunjo with an
acuracy which few other players have ever atiained. In a word, Geo. C. Dobson is a
master of the instrument, and, in our judgment, is excelled by no other player., The
audience were profusc in their applaunse, and gave him the compliment of an encore.
He appears in white face. . R

From the Boston Herald.
Mr. Geo. C. Dobson’s performance on the Banjo at the St. James Theatre was the finest
we ever had the pleasure of listening to.

From the Daily Courwnt, {artford Conn.

Mr. Geo. C. Dobson, the well known Banjoist, favored us with a specimen of his skill
on the Banjo, in a style and manner entirely different from anything we have heard on
that instrument, The New York Hereld says *‘he is universally acknowledged to be
the best performer on the Banjo in the world.” His style of instruction is by a new, sim-
ple and original method, which is thoroughly explained at the first lesson.

) Boston Daily Globe.
~ Mr. Dobson’s style of playing is very refined, and his retinement and facility of style is
tmparte. successfully to his pupils,

Bostern Daily News.

Being a lover of wmusie, I thought it might not be uninteresting to your many readers who
fmve a like taste, to know of the pleasure experienced by the writer a short time since in vis-
#ting the rvvns of Pruf, George C Dohson. a3 As we were passing

_hest for stage or parlor use,

GEO. C. DOBSON, 204 SHAWMUT AVENUE, BOSTON, MASS.

the residence of the professor we met him on the walk, and having a slight acquaintance
withy him, on invitation, accompanicd him to his music room. which of itzelt is a pertect
gem, its walls are hung with pictures rare and beantiful, and all the surrouudin.s ure so
homelike, tLut une forgets e is in the presence of so gifted an artist.  Prof. Dobsou's
great forte is in teaching the Banjo and Guitar, and it was to listen to his performance of
selections from Mendelssohn and the operas that we hiad aceepted hisinvitation.  We had
beard a great deal about this truly great player and teacher of these instruents, but we
were wholly unprepared for such a dizplay of talent: we were torced to ackpowi-dee a
beauty and grandeur about bis performance, not eaxily excelled by anv other. Frowm the
soft low notes as of the molian harp.to the rapturous cadence of a grand piano, be wound
glide with ease and grace, bolding us spell-bound. We left the artiss with a feeling that
our hearts were more closely knit together by the enchanting witchiery of wmusic, We
were sutisfied with Mr. Robson, and cunly wished oursclves a littie way back in early life,
that we might take lcssons of such a teacher, and on suth instrumernts as we had never
before known to appreciate ; and we would advise all our voung friends, in particular, to
avail themselves of the advanrtage ¢f instruction, by Prof. George C. Dobson, at
Yours truly, SELPATIS, Boston. -

Testimonials from Professional Pupilé now on the Stage.

BostoN TurATRE, July 15, 1871,
MR. WiLL1AM AsHOROFT presents his compiiments to Mr. Geo. C. Dobson for his care-
ful attention and kindness, during his term of instruction on the Banjo.

Geo. C. Dosson, Esa.: . . :

Dear Sir,—I thank you kindly for al! the pains and attention you have given me on the
Banjo, and can assure yvou I have profited by your instruction. "You are at liberty to@se
my name as & recommendation. Very respectfully, - LOTTA.

Howarp VARIETY I'HEATRE, Boston. Maes.
MER. GEo. C. Dosson ig the best teacher and performer on the Banjo.  Ireceived lessons
from him, and use one of his inst1tinents. : Sam DEvVERE,

ST, JAMES THEATRE.
Gzeo. C. Dosson,—Having tried all Banjos hy recognized makers, I pronounce yours the
T am using one of them in vreference to all others. 1 ac.
knowledge you a perfect master ot the instrument, yeu: method- being casy, surc and
correct BiLiy TanTem,
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RUDIMENTS OF

MUSIC.

Relative Value of Notes.

Every uusical sound 18 expressed by characters called NoTES;
siad, as these sounds may be long or shor¢, their duration is indicated
by a particular torm of the note

The longest sounds are designated by this character, &, which is.

valled a WHOLE NoTE, the duration or timne of which is determined by
eounting four, or making four beats by movements of the hand or
foot. When meuasured by the hand, the direction is made in the fol-
wowing order:— down, left, right, up.

A sound continued but half the time, that is while counting two,

or making two beats, is expressed by a HALF NoTE, the stem of which

may be turned either upward or downward, thus: 4 ¢

A QUARTER NoTE, the time of which is but one beat, is made

\us: Jf or # with the stem either way.

All netes of shorter Jduration are expressed by bars across the
tews, thue EreurH NoTw, ot A

}

A SixTEENTH NoTE, thus: ‘R or g

A THIRTY-SECOND NOTE, thus: ﬁ or g
‘ v

When several notes of th= same character follow in suocession,
the bars are usually connected in this manner. Eighth notes with one

bar, thus:
S Ny |
Sixteenth notes with two bars, thus: ‘s  [reem
: o9 4o
E p———

/e sodv
Often we find eighth and sixteenth notes connected in this mannen,

= =T

200 ddoevs _
And various other rombinations, as follows ;

=

s 96 00

Thirty-second notes with three bars, thus :

l_lj



Onevholenote, - =+ « . .« . . « .
Is equal to two half notes, - - . . . . <. .

s aqual to four quarter notes, «

Is equal to eight eighth notes, - - . . . e o =

Is equal to sixteen sixteenth notes,- - « - - = .

‘s equal to thirty-two thirty-second notes, - - - - -

The Staff.

As every note has a definite fone or piich, being either high or losw,
. .+he sound is indicated by its position upon a staff, which consists of
five parallel lines, and their intermediate spaces, the under line being
ealled the first line, and the lowest space the first space.

THE StaFe.
! .

. Fonrthiael [Fourth epaece.
%:ﬂﬁ:ﬂ:." y _gkird‘-puee.
s & line , ¥
First line, _JiFirst space,

A noteiis on the line when the line nasses through it, and on the
spuce when between the liges. -

On the 24. line. On the 3d. space.

o

RUDIMENTS OF MUSBIC,

TAPLE OF THE NOTES AND THEIR PROPORTIONS.

‘
'

]  ——— ] e —————

- TR Sp—

o
.

6 d d o d 4

o
T

0desdodd dsddsces and'o'cilo oiai iﬂ;‘llill

o 1 3
}

‘When more than five lines are required to designate any particu-
lar note that is too high or two low to be represented upon the staff,
we use simall lines both above and below the staff. These lines are
callod LeGER LINES, and are designated as the first leger line above,
secoud leger line above, &c,, or first leger line below, second leger
line below, &o. ’ :

The first note above the staff is said to be upon the apace above,

Leger lines above., - —
o e -

Spaces above.

Spscea below
Leger lines below.

The first note below the stafl is said to be upon the space below



RUDIMENTS
Al Staffs, commence with a cha. acter called a CLEF. ‘

There are two clefs in common use, The TREBLE, or G CLEF

which is used for the right hand in Piano-Forte or Melodeon music,
also for all music written for the Violin, Guitar, Flute, Banjo, Accor-

[P

g ey
deon, Flageolet, Fife and Clarionet. The Bass or F CLEF, _—): s used |

for the left hand in Piano-Forte or Melodeon music, also for the Vio-
loneello, Double Bass, &. When music is written for two or more
mstruments or voices, the staves are connected by a BRACE.

A duet for two violins, or for Flute and Violin, would be connect-
‘od thus :— ]

§\=:

£
=

y

5

I3
-

¢

Musle for the Piano-Forte or Melodeon, thus -

OF MUSIC.

The Rests.

Every note has its corresponding REST, denoting silence, or astop
they are not placed upon any particular line or space of the staff, but
in such order as best accomodates the eye,—sometimes being above the
staff and soipetimes beneath, ' ‘ ‘ ‘

A whole rest, corresponding with the whole note in respect to
time, is situated under the fourth line, A half rest is sitnated abovs
the third line. A quarter rest turns to the right. An eighthrest turns
to the lef?, .

THE USE OF NOTES AND THEIR CORRERPONDING RESTS,.

s 3
p— = ?

LK

o - -

Whole Rest. " Half Rest. Quarter Rest.

£ ) 4 e —
é‘\v z L~ — 5

o/ ’ N

6 . : —
f——— = -

& — ==

. Eighth Rest. Sixteenth Rest. Thirty-second Rest.
4 x x —R—
» [ ] 5;_”~“i

Né
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A Tit —~~ ahove or below two or more notes that have the same
situation upon the staff, shows that they are to be performed as one
pote, the duration of which is equal to the time of all combined.

T is equivalent to one note, the time of which is eight
Q -1 beats.

rra

is equivalent to one note, the time of which is
seven beats,

T mIry
(@Pb& )
I N

R
"t

_3 is equivalent to one note of five beats,

By crrbinations of this sort we can express a sound of any dura-
don required. :

is equivalent to one note of six beats,

A dot following a note or rest makes it half as long again,

=N i e e | 1
-1is equal to p—p- (o equal t0 |- —g-]
- — PV .

2 i i N U W
Eﬁ——i = is equal to ——f——i_—_—i
i S A—

. Rests are never tied, but are arranged one after the other until
wae required time is made up, thus:—

RUDIMENTS OF MUSIC

When more than one bar rest is required, it is indizated as follows- |

£

7 N S ___1- B S S |
__ﬁ_.l__,.l_.-_ { [ - .l_[_-:.r_ll_l_[‘_-‘_,l:.__-‘

¥ Obars. 3bars. 4bars. 5 hars, Gbars. 7bars. 8bars. 9 bars.

Two dots placed after a note, or restmakes it thres fourths longer
than its actual length, thus:

¥ a —

{7 5 B |
{5z equal to -] E rj';} is equal to g
A\ i — NS 7 — =

When the slur or tie is placed over or under any cowmbination of
notes that are on different lines and spaces, it signifies that they must
be performed in a smooth and connected manner, which is called 2
Legato movement, and is written thus :(—

e
L~ — :
[ - O-a-- P o 1T R | ] —3 B A Y N
e e

[ ~
Dots placed above or below any series of notes indicate the op-

posite style of playing, which is termed Staccato, signifying in ¢
marked and distincet style, represented as follows :—

Written. Played

"'f‘)— 0 J .
:ﬁ"@:ﬁ_ 2] ::p_t@t:n_“
A St o I

__p_ﬁq_.;_.t-g__
P I )

7%4ﬂ#

When marked in this manner, each note must be ma,de particu
larly short. and very distinct.

th‘.en Played.

Yoo o
P19
e
31

i€

v

" . .
U o _—“—%_»

Shoste e

Tt

%::1:-’:1 _a:,_j
:?:‘“ i o



RUDIMENTS OF MUSIC.

We freque:.tly find the Legato and Staccato movements combined, Nine to be played in the time of eight, &e., N
which mostly eccurs in music written for the violin, and is played by
detaching the notes with the movement of the bow in one direction,

either up or down. . n
T T e -
CGEET=EREERE S :

o N v e 0

A TRIPLET is a group of three notes played in the time of two.
A figure 3 is always placed over or under a triplet.

§ e 3\_:';——::1 - The Scale.
" b ——a _3_;::'_—}‘

~— ) Notes are named after the first seven letters of the -Alphabet,
A figure 6 signifies that six are to be played in the time of four, | A, B,C,D.E, F, 3. When these notes follow in regular succession,
R — Y they form what is called a ScaLE. It will be observed that notes of

RN R S i
-~ ;%3:3; the same name or letter occur several times in a reguiar seale, but
A 5 e - | ways in a different position on the stafk. '
Other combinations of notes are made, and the number marked
above them, thus:
- : THE SCALE.
Seven to be played in the time of four. ‘
- f 1
ey ——— — L
.__,‘.
rva = - - r
A B C D E ¥ G A B
Ten ta be played in the time of eight.
| 10 > - s &
4 o @ — ——"= b : -
t_ g —a——® K . 1 * —'l
E -o-!  fanW ! T ] i
v S= " AR Y i 1 ¥
.j 1
g D E F G A < 4 D



8 . RUDIMENTE OF MUSBIC

Teger live below. A

A C

2.
o+ .
& e ——
i . J

T

L%

Second space. 18t leger line ahove.

-'-
1at leger line below.

N YR

o .
- D D s

I

M —

-%—— A DOUBLE SHARP raises a notea Whole cone.

T

%55: A Dousiy FLAT lowers a note a whole tone,

A NATURAL contradicis a flat or sharp,

I —

»
T

C
£~ -
{ . : L
- : 1 =
T - ; i
‘ t

o
Third epace. 2d leger line above. Fourth line. D, &e.,

Space below,

The notes upon the lines are

o
y. P —_ ]

s\ : T ]
Y E 6 B D F

The notes upon the spaces spell the word Face,

3 N - ’
i ]
o——r———]
¥ A C E

'Sharps and Flats.

The piteh of any nuwe may be changed by prefixing any of the
following characters. :

E% A SHARP befcre a uote raises it a Semitone,

9-—~ A FLAT Deforu a note 10wers it a Semitone.

—EE; or restores the single flat or sharp.

Flats or Sharps placed at the commencement of a pieee of musie
affect every note throughout the piece upon the lines and spaces
where they are situated ; also, any other notes of the same letter up-.
onthe staff. Any flat or sharp that is not so situated is called an-

ACCIDENTAL.

F# and F§ C@ and‘ C# and 0-2
o # v b
B e
CXY — I ] ]
L o

Here every F and C are to be made sharp, no matter what their '
situation upon the staff.

B2 and B2 and B2

L ‘271/_ . ]
k2

When Rats are situamss i the saine PoSITion, fhe effect !s mem
as that of the snarp.



RUDIMENTS OF MUSI1C.

All music is dir.ded into equal portions of time by perpendl( ular
ines culled Bars, ¢ nd the music between any two bars is called a
MEASURE. When an accidental sharp, flat or natural is prehxed 10
a note, all the following notes of the same name contained in the
weasure are affected by it, thus :— .

EXAMPLs OF THE SHARP.

I

B N A s
E@:;‘:ﬂ:;:;‘:fzi::

© Written.

. Sharps and flats before a piece of music are called the Slgnature

One sharp Two nharps Three sharps. Founharp.

-4 i~ — == — J YT | Where the Siguattire is g: rbw - ¢ - g*gg
—@:‘_‘#ﬂ*‘-‘-—*l-vl-‘ —oa—-— ;ﬁL — T it o= pest
t ! . - [ VAR . ] o/

Written, Played that sharp is always r 1 2¢ rce roa»
EXAMPLE OF THE FLAT, , Five sharps o Sixg sharps. S::e; sharps.
) - — o By . yiIt] 14
e ',V'gﬁ ﬁﬁ.._ %ﬁ# #,;#5 s Rt
e |||t G —
- O
S wnaru FCGDAE FCGDAEB
One flat. Two flats, Three flats. Four fiats.
EXAMPLE OF THE NATURAL. Where the Signature is ———fy=  ~———hy— EFE:
| s 6= e e s
© o [ -4 “——'—-P" -, ——'4———-!:»' C o < v
g_p . . - S—-— [ i SR o ; .
E _.__A.iﬂ—f ————- ‘ t-t _l'_fjo—f-—w that flat is always B BE BEA BRAD
Srva f i L) [ — N— +
, ‘ ' Five flata. Bix flata, - . Seven flacs,
When the last note of a measure is influenced by an accidental | -—§——p-p—— —h- r —
flat, sharp or natural, if the next measure should commence with the | F A b5 5_— 5_ ngl— : 52 5.",(!_ —
same note it is also affected likewise, thus :— C N
# BEADG BEADGC BEADGCY
— G BT — - — , ; ,

F—alm 2| 'gg—,,'—;u_f_r-r!’i'_? - 'j i —r";Tf Thus it will be seen that every note can be made sharp or flat;
P OB 7 e L B —+ and therefore the signature which determines a key, may contain sever -
© Wrinen. Piaved. | sharps or flats.



Time.

By Commoxn TiME, which is expressed by this character, c

RUDIMENTS OF MUSiu.

Three-four Time. Two-four.

Common Time, Three-eight.
-’ ()
. . ) P .
E(@————f% 4 4
S~ .

Four-fourth notes. Three-fourth notes.

and sonetimes by the figures %‘we understand that each Bix-eight. Nine-eight. ~ Twelve-eight.  Common Time,
measure contains music to the value of four beats, or one semibreve, | - ’;{; - G 9 12 -go—or ZE—E
which is made uy in time by any combination of notes or rests, thus: :vvu & —G__ ]
. i R ———— . . o
:ée_n 1- - ."‘[ Y- This mark - is used to indicate a particuiar accent Or stress upoR
C ) I i &EL___;_._— anote. Common time, and all other kinds expressed. by the eveun
. ) iy g
Count 1, 2, 3,4, 1 2 3,4. numbers Z g % &e., must be accented upun the beginning and
, middle of the measure, thus:
]
O™
; oo >~2 - S —
—— u e __ﬂ_ —] _'
; e ]y
_%L__ g_;_._l' - 1 =
S— — - — S— - S —
~ = - e o S S p— ,
[ Jan) “[‘.P 7 i i !"‘“#‘fg“f ’ [' 2 _P“‘.—“f‘g_‘!f_li
Count 1, 2, 3, 4, 1, 2, 4, 4, \UM L + — - N —— 12
The various kinds of Time are indicated by the following figures. | . >‘-\ - = - > = S
The upper figure indicates the number of notes to a measure, and the '}(’,; S f * i S b____,g;: }
ander one the kind nf noves. | EANR7A — ¥ ¥ ] b ) DN R i e |




RUDIMENTS OF MUSIC,

These accents are not marked, but are to be understood ; it is only
when particular force or stress is required to be given to a note that it

isindicated by themark., In 3 —3: and 1} time the accent occurs
' A8 S

snlv upon the first 2ote in the measure.

—{; ? . S N 1 ) .
P —e—— 3““‘:i"i‘?—’_f‘_‘“‘*-_d— - 5]
f (an ) .
.7 R
S - S— -
"1 )
e ¥
BBV B S T [ -y B
e [ S _-l
Pt S—
o 3 —-l - '-—’_" DR W
e e} — e e R @ 1 R
4 r——" ™ i b~rj-'—a-= -
| — ]

o/

It will be observed in time indicated by the even pumbers, that
gotes requiring bars across the stems are combined in groups of even

pumpers. Andin 3 33: and g

three, This is not a,lways the case, but most generally so.

When the unaccented part of a measure is to receive a particular
emphasis, it is shown by the characters fz or #f,or>,or A, And
when the weaker part of a measure is made of more unportance than
the stiung, such deviation from the regular accent is called Syncopa-
tion,

they are tled together in groups of

EMPHASIS. ,

A1) I S S S 828 ot s ot
— — —-—-—‘—- =t —*_| _.,._‘_. - + ! =
‘is !I; 4- X & Lg: d j____‘__t;‘_f__‘_::r

~ e :

11
g BYNCOPATION,
—~ "N - + e -
i o——— '--.'—e’“‘—;“"‘—av—n““*“*—.——_r B S —
L “4“—“ ="y I L r .2
[ > S >

Double Bars indicate the end of a strain and the con-
clusion of a tune, thus :—

Dots befare or after a double bar, signify repetition,

O—

y A KR o :

| {an) BN o or - {
ARV | .

o/

When the letters D. C.—which signifies Da Capo—are found over
a double bar, it signifies that the first part of the piece must be play-
ed again before pror’eedmg to finish the piece. When it is found at
the last strain, it itaplies that we must return and finish with the first
strain : but, if we find this character,~ which is called a PAUSE, over
any double bar it signifies the end, or conclusion. The Pause is some-

times for another purpose: that is, when placed over a rest or note, -
the performer must dwell upon it, or can introduce an embehshmelt.‘

such as he may think proper, for effect.

This mark is called a Sten.3¢ When it appears the second tlme.
it signifies that we are to return to where it is first found, and ‘inisk
at the pause which occurs over the first double bar after it.

EXAMPLES.
) ,-D', Gf
CX ﬂ
v R ;
. The end.
First Part. Secvad Part. o~ Third Part.  Fingn
| ) ) n
. | { X
J {an) — g
A\BY) " :ﬂ
7 W@
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no1v Wo piay the hrst and second strains. when the D, €. directs:

as to play the first part again which mages the the third strain; and
then we skip the second part and proceed to the fourth sbram and
fuish at the pause.

First Part. Second Part.

=TT} = ]
A\BYA
v ‘ Fifth Part.
. Third Part. Fourth Part. &
e '
A4
rv} -
Sixth Part.

After playing the first four parts, the $% appearing the second time
g:ilrects us to where it appeared at first, when we play on till we reach
© .
The word Bis placed over one or more bars signifys repitition. It
i8 sometimes accompanied with the dots for repetition, or detached
lines to indicate the number of bars repeated,

ExXAMPLE
‘ r Mits, - ‘
e R S — ]
E@- o—— T e i i o e~ ——
i et = |
‘Written
R Ny S iy ,j%... ——
%g e e ]
to-8-gl— 8 g - o
= [ —9 L e &
Played

v 8va === == writren over any number of notes implies that they
are to be p'ayed eight notes, or an ectave, higher, until the word Loco
appears. which signifles »s wriften

RUDIMENTS OF MUSBIC.

P el o B

; ' Sra
e e e B
_—_4j-‘* -0 0-gg] -—=-~—gf——5---—'"~r‘—j—r! >
o
Written. 2 aepg-
B e = e T L A
n‘ J /"-““——f‘“— —""'t b
e =i
v Plaved. o
Abbreviations.

When a snccessions of similar notes is required, we scinetimes
use the following characters, which are termed abbreviations. .

A whole note with a smgle dash signifies that it is to be played s
eighth notes.

A__ “"1_ il ] i i J_
ot .7 -vir—-dvd“
o
Written. Plaved.
A double dash, to be played thus :—
5—= l_i_i_ __l:d,l: _II
~ Written. Played.
£ . - ’— e’ g e v ]
Lo i - — I , .
— ¥ v s s ’—g:" “—i‘l’i“d‘d‘d‘u:v'i
A\a7)
Written.  Played. Whritten. Played.
OTHER EXAMPLES OF ABBREVIATIONS.
t-ﬁ* — e, [ # m_
P AN St e SRt I JNCI S O SN A et N
A\ Y ST R~ ~!__"___¢_L.
VR~ A (]
Written. Piaveo Wnttes Fiaved
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___ — — [rem——
i 4 — ? s—o —o—1
. [ _Jom -

Written. Played.
1 i .~ S . 3
——F——=
- ¢ s
o
Written Played.

= s K- 6 - ¥ L ! Tt

- R S D A S E o — - —

r_? — _§:_» .—‘_d L] ._‘_d._:—lt_—_-; _._i_i!_-—
Written Played.

['"ﬁ—'_' ' L

—F "’*‘»‘EEEL—_EH EE=

Written, . Played.

A SWELL —==I and DIMINUENDO === are often united, ==
e first is executed by commencing the note gently, and gradually
Increasing the tone; the second, by commencing with force and grad-
ually diminishing; and when united, it is executed by touching the
note over which it is placed, at first gently, and by degrees increasing
the tone, till it arrives at its full pitch, then diminishing it till it falls off
to its first softness.

This character &@is oalled a TURN, and is executed in the following
mwanner :— :

ow ¢

%_p__. A S — Tt
g ——— (f '—]i
iy /

R
— .J
g

Written. Played. . - Written, . ay

- 'There are several kinds of turns: the plain turn @, inverted turm

3 turn after a dot;, &e., which are fully explained in the followin-
examples;

Plain turn. Inverted. Turn after a Dot. oo
e ¢ o d
: - o, A T %

Writsen. [ |#—a——}2 et I |

B7 | ' - (| |
— L — | —
' —

Played. %_1,'!——:._,11 pot-o: "_.f!;!—l'"!’_,"'. Lola P
S e’ ——— manleient e B
] ﬂ\

. e (-

. R g 78 2 b3
W ‘ e - "
ts ——f——} —]
p T | 1 ‘ 1

.; - b! _|
20 . —a = ® 59 -9°
S )
v A ; —-
rm———

A SHAKE (™) is one of the principal embellishment of musie.

if well performed, but should not be so frequently and injudiciousty
used as is.often the case. A plain shake is the sound of two notes

put in equal motion. A turned shake i3 composed of three diatonis -

notes, the first of which is called the preparative note, and the last
two its resolution. Shakes, and all other kinge ot Graces, must be
‘played in proper time



RUDIMENTS OF MUBIC

= —
O ~w Yy {‘ﬂ‘} - b= _—..
7 am— # v =
‘Written z;——f Preparative. Resolutioa.
G . _
‘ 2“: -——f———a:‘—,’—- -o®-p-R_g -‘—p«-!—g—r—, —a‘e————gj
h il !
g gy frefe-f-ofofy) NI A
Played. (A —Pwfa® e b — " _— .
7 | N A .
o Appogiatura or Grace Note.
‘ The Appogiatura, or Grace note is a emall note reversed and add
PAsSING SHAKE. ed to other notes for sake of expression. Whatever length is given to

the small note must be taken out of the time of the prineipal note im-
mediately after it. There are two kinds of Appogiaturas, the greatef

and the lesser,
Aritten,
o . X
F S T 7 K
o H hdl , T q
Written. o~} ~= g
ritten, [ . i = ]\ _ ;- ___]
Plaved. The Greater. The Lesser,
P — — —~
Played. 47— 5 2o 1 18
[ fan b [ ® e
TUBRNED SHAKE, v
b o ‘ ‘ _ OTHER EXAMPLES.
s .
Written 7 ¥ I - __B j____,’%!_ ﬂ_ﬁ_‘é‘_ﬁ:
= — —_ Written. @—(—_“_’:i—o——L- ‘4; --: + ;L;—g—....____ﬁl
: Preparative. Resolution. o e ! A
‘ — Cheice Notes.
pped. [ A e e B & (68 e |
’ el O g O OOy O g O g~ ""_‘_j Played. ¥l @y g AW e g T
i LJ ¥ ]| Play @——‘——':___g_g-!: o e )
= . |~
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When the last two bars of a strain are marked Imo and 2me,

— % == g = g—K——x+—q | (that is, to be repeated,) it implies that when played tac second rime,
W iitten %:;:::7_?! . f?&-“ﬁi _— <@ 75— | the 2mo is to be substituted for the 1mo, which is of course omitted.
— T : - =
» flmo. Y 2mo, 7
a\ N
7 i - ?i 2 Wit y i o " : _:i
Played. - il NN _"’:, jﬂf [-=C R g o] ritten. 9 —~ N—2 r
S R e I e =
o ‘ : ; ' — 0 “
G 4 T 1 - PANN — (s et - ——]
e te e || | Puye ([ e e
ARV ! i - I —1 v i’ —
: ——, e - Ea— e S D— | Intervals. _
[ S A | | o
~+ ! = ~egy -~ L An Interval <s the distance from any one tone or note to the fol- .

Notes are always connected in the most convenient form, for this | lowing one. The‘smallest interval is that of a second. The first and
reason we sometimes observe them in this manner: i last note are included in counting the distance, o
A Second is the distance from any one note in the scale to the

r . : et g ————g“ next following one,
/o ——— : ;d-'*’"**!\"—P——:;
~o e - - > g — or jI 7 or = ‘
—é% - - / = "d——?‘" ;
- o i P l — +
. Intervals of a Second. Intervals of a Third.
Y — @i “o“,"‘—.'”"'p—' : a —
Writtep. ég:p!:l‘:ﬂ:!: - 7 R— _———— ﬁuﬁ Z_Jorf ="}
VU w; : LA - z —1
' Intervals of a Sixth.
{0 1 ; 1 + : o .
Plaved. ; — A It must be observed that the interval of a third is composed ur
—  three notes, E, F, G, or A, B, C, &.; the intervals of a sixth. of &ix notes

P GARCoOFGABCD. &
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Bomaintervals are smnall, and others large. I the regular Major
Seale we 1ind tones and semitones in the following order :
1, 2, 3, — 4, 5, 6, 7, —_8.
T - 1

. 7

I

@j '-79‘—“5:7"5

Tnne. Tone. Semitone. Tone.

)
(=4
|

Tone. Tone. Semitone.

A Semitone always betweeu E and F, alse between B and C, which
aro the third and fourth and the seventh and eighth notes of the scale
this is called the Natural Key, (because it has no siguature of flats or
sharps,) or the kay of C, because the tones and semitunes are calcula-
-ou from v pute C.

Transposition of the Ké‘ys, or Secale.

When C is taken as 1, the scale is said to be in its natural position;
but either of the other letters mmay be taken as 1, in which case the
seale is said' to be TraXsPOSED. As 1 is the basis of the scale, the
foundation on which it rests, 8o the letter which is taken tor this sound
ia called the KEy NoTE. Thus, if the scale be in its natiral position,
it is said to be in the key of C; if G be taken as 1, the scule is in the
key of G; if D be taken as 1, the scale is in the key of D; and so on
with the rest of the seven letters; whichever letter is taken as 1, that
letter becomes the key-note of the scale.

In transposing the seale, the order of the intervals, or tones and
- setmitones, must be preserved. Thus, the interval must always be a

tone from 1 to 2, a lone from 2 l:o.), a semitone from 3 to 4, a tone
from 410 5, a tone from 5 to 6, a tone from 6 to 7, and a semitone from
7 to 8, The interval from one letter to another is always the same,
_and eannot be ¢hanged,—thus, it is always a tone from C to D, and
from D o E, a semitoue from E to F, a tore from F to G, from G to A,
“from A to B and a semitone from’ B to C. In the transposmon of the
acale, ther etore it becomes necessary to introduce sharps and flats, or
to substitute sha,rpeu or flatted letters for the natural let ters, 50 a8 to
preserve the proper order of the intervais.

First trevamaositio by sharps fron © to G, a 8fth higber ora fmlrth
swer.

RUDIMEN1I® OF NUSBIC.

n I _
ar —_—
s —7 — T & "
CLY — = Z I —t T 1
=S
1 2 3— 4 5 6 7 8
4] D E F G A B C
F— 2
=
= 3
o/
1 2 3 4 5 6 7 8
G A B c D E F§ G

The same method is followed in all the transpositions by sharps,
viz., the fifth above or fourth below is taken as 1 of a new key, in every
succeeding transposition, and ap additional sharp will be required also
in every succeeding transposition. :

To transpose the scale by flats, we take the fourth (instead of the
fifth) of every new scale. Fisthe fourth of C; hence it i3 1 of the
new scale (keyof F.) 'The order of intervals must be the same in the
flat keve as in the sharps; hence the B must be made flat.

THE SHARP KEYS,

G MAJOR,

“ i | — ‘—*— e i —= D e
i Ty e M2 ey
8- P 9 2

U1/ 5 ‘{ t ¥ ’—L‘"‘——T—“‘ T .
A MAJOR.
)
# S g
4 #m 1 S S i M. S
(e o - i 2
\B . A " -
D MAJOR
17} g | I T
» T 9'1 4 —5— ¥
I — P S el & i & e
.\ Y A S S 1 H I " ]
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E MAIOR.
S I~ . P~ - ]
— - [ J0% S~ - % |
T - e |
Tue Frar Ke7e
» F MAJOR.

0 -t Y -
o7 ; e i TN _gT L ]
- 4 - e—8 PRI A P ]
Eﬁ?—" i : } O % . 1

B2 MAJOR.

F-al $ ’-_‘ .“‘_‘?—‘.:t_.__.
gt 7 S PN " - ) ap—
i o et e e e

7 S S : 1

=) SRBAE T—-

ER MaJoR.
A oy 4 it - i~ "
Ny B ! _ 1 ] N
v e g™ S ot Jur e 1
s s o — —» F—1
e A R M
AP MAJOR.

-
'_.‘,jr.t_ _‘__’- —
s o

e .
gﬂ:&m’—‘ T —

—a
»
1

I
! i

SCALE IN THE KEY OF C. MAJOR MUDE,

0

/- ) o )
I (an po “— o ' *i
ANDY PN T
T =

The third in the minor scale contains one whole tone and a semitone.

MINOR THIBRD.

¢

QJP—‘-

|
I ;
+ o

|

BCALE IN THE KEY OF A, MINOR MODE,

s
- )

The relative wminor of a major key has the same numbér of sharps
or flats, and is found ene minor third below the key note,

Mivor Seales.

E MAJOR.
The daﬁ‘erem,e between the maior and minor key is a minor third, _ﬁ_g ) — .
. (thiree semitones.) The major third contains two Whole tones, (four - 7 : ] F——- 1;-% —ﬂ—-go -QP - ‘!_ t
semitones.) E@:é — r‘ & y m—
ExaAMPLE. :
B MINOR,
- MAJOR THIRD. - A#I -’#‘ ﬁf_ f_k"ag.r.j..____;, ]
a5 1} o ' i ;W ——_ i =
. H bl | J‘ :I £ 41 _J: 1
_nmaL..*__.mmv U 1 " i gt § R w3 M
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Chromatic Scale.

. L . —
5;:#1__,,_;}! g; J— I This scale contains all the notes, navural, flat and sharp, to D above
’ﬁ i~ —— Z r ji ¥__g-1—~—1 | the second leger line. ~
= -
c# MINOR, —f— - . 4 1
- : l ; b : n.;l- - —gi b"‘"
| N e e —le e Jan > oy
ot . I - - TP E-‘- %-‘- or or
| Zd_# G )
e e == w2 — —
t L Y . } T
' \ s—] ;%ﬁ.; ] — #L__,_g,_t:ﬁi:]
i [ _ 3 —L@ H
D NINOR. q‘ #‘”‘" 2

R

Z_tﬂ N B e T 1 ] e . :
ol I e e Py ‘:&:hp:;:;l ,
' : ! i — — ‘ ;

‘ L 2 gl o or - or, 2 ¥ 2 so £
g - i--L,IP"g" £.ltea T, et o-fofe_ge b;" ke b:ﬂ i gt : —y
) - : - ! i s s

s\ vs -
¢ MINOR.
Chords.
' Bt W AR W — - « o
Pt »-:—_-;1 _q,—ﬂ'a— —Q-%MQ!:;{— p 7 CHORDS, or double notes, are wrirten one above the other, and cab
e ' =y be played upor the Banjo, Guitar, Yiolin, Piano, Melodeon, &o., in musie .
' for the Flute. Clarionet, Fife, &c., the upper note onlv must be played:
» MINOR. . ¢ N
b - » . b‘ . é ___..__-q.__ p—— SRR ,__,_.r_m—. ,__,_ lﬁ -
e h::_J’r'__ F——T—1 “j E 2 e —g— = ]
e e e o e e S St J £‘.--g"*"” [ A e gt § } &
P -




s Yralian preposition, msaning to, in, by, at, &e.

i&o::xuunop; x}:-celcm:ing the time, gradually fasser and
faster.

ADAGIO, Or ADASIO; slow.

ADAGIO Assator MoLToj; very slow;

Ap LiB(TUM ; at pleazare, .

ArreTvoso; tender and affecting,

AarraTo; with agitation.

ALLA CAPELLA; inchuich styles

ALLEGRETTO; loss quick than Allegro,

ALLEGRO ASSAI; VeTYy quicks .

ALLEGKO MA NoN TROPPO; quick, but not too quick;

AMABILE; in a gentle and tender style. .

AMATEUR; a lover butnota profcssor of music

‘AMoroso, or Cox AMORE; affectionately, tenderly.

ANDANTE; gentle, distinet, and rather slow, yet connected.

ASDANTINO ; somewhat slower than Anda'me. .

ASIMATO, O CON ANIMA ;.wnh fervent, animated expregsion,

An1Mo, or CoN AN1mo; with spirit, courage and boldness.

ANTIPHONE; musicsung in alternate parts.

ARioso; in a lighs, airy, singing manner.

A TemMpo; in time. .

A Tempo GivueTo; in strict and exact time

Bex Mareato; in a pointed and well-marked manner

Bis; twice. m .

BriLLaxTE; brillant, gay, shining, spa;klmg.

CapENCE; closing strain: alro, a fanciful extemporapeous
embelishident at the close of a song.

JADENZA ; same as the sccond usc of Cadence. See Cadence.

('aLaNDO; softer and slower. L .

CANTaBILE, graceful singing style; a pleasing, flowing,
melody.

CaxTo; the treble part in a chorus,

JHOIR; & copany or band of singers; also, that part of a
church appropriated to the singers,

CHORIST, or CHORISTER; a member of & choir of singers

(oL, or Cox; with, CoL Arco; with the bow,

JomoDno, or CoMMoDO; in an easy and unrestrained manner.

CoxN AFFETTO; with expression.

Cox DoLcessa; with delicacy.

CoN DoLORE, or Cox DuoLo; with mournful expression.

CoxpUCTOR ; One who superintends a musical performance;
same as Music Director.

Cox ENERGIA; with eneigy.

CoN EXPRESSIONE; with expression.

Con Froco; with ardor, fire.

Con Grazia; with grace and elegance,

Cox IMPETO; With force, energy.

CoN $UsTo; With chaste exactness.

Cox Moro; with emation.

Cox SPIRITO; W ith spirit, animation

Doro: chorns;

Da: for, from, ot

ALLEGRO; quick.

- A Dictionary of Musical Terms.

DuEerT; for two voices or instraments.
DiMINUENDO ; gradually diminishing the sound.
Da Caro; from the beginning,

1)ECLAMANDO; in the styvle of declamation.
DEecrEsceNDo; diminishing , decreasing
YIEVOZIONE § devotional. -

DILETTANTE } alover of the arts in general, or a lover of masic.
D1 Moxto : much or very,

Divoro; devotedly, devoutly, -

DoLcE; soft, sweot, tender, delicate,

DoLENTE, or DoLorosA; mournful.

DoLoroso; in a plaintive, mournful style.

E; and. Evnzcan1e; elegance.

ExtRrG1co, or CoN ENERGIA; With energy

Y EsprEssivo; expressive. ‘

Prve, Fix or Fixavs; the end.

Forzanvo, Forza ur Fz; sudden ineresse of power.

Fraveor Frea; a composition vwhich repeats or susmlps,
in its several parts, throughout, the subject with which
it commiences, and which ig often led off by some one
‘of its parts.

Fuaaro; in the fuzue stvle,

¥UGHETTO; & short fugue,

Girsto; in exactand steady time,

Grazioso; swoothly, gracefully.

GRAVE; slow and solemn.

ImPrESARIO; the conductor of a concert.

LACRIMANDO, ot LacriMoso; mournful and pathetic.

LAMENTEVOLE, LAMENTANDO. LAMENTABILE ; mournfully.

Larcuissimo; extremely slow. ' :

LArcHETTO ; slow, but not so slow as Largo.

LARGO; slow,

LEGATO; close, gliding, connected style.

LENTANDO ; graduaily slower and sofver.

LENTO or LENTAMENTE ; 8iow.

Ma; but.

MAEST080 ; majestic, majesncally.

MAEsTRO DI CAPELLA; chapel-master,
church music.

MARcATO; in a strong and marked atyle.

Mugssa pr Voce ; moderate swell. : )

MODERATO, or MODERAMENTE ; moderately, in moderate

time. . [

Meorto; much or very.

Movro Voce ; with a full voice.

MorexNDO; gradually dying away.

or conductor of

.| MorbENTE ; a beat or transient shake.

Mosso; emotion.

MoTo ; motion.
Andante.

Neox, not, as; Now TroPPo; not too much

Axpax1e Cox Moro; quicker than

9

Meaaxo: the organ. ) i

URCHESTRA ; 4 company < band of instrumental performere

PasTorAL ; applied to graceful movements in sextuple time

Pru; more. Pro Mosso ; with more motion, faster.

Pizzicarto; snapping the violin string with the tingers.

Poco; a little,.  Poco Apacio; a little slow.

Poco & Poco; by degrecs, gradually.

PurTAMERTO ; the manner of sustaining and conducting
the voice from one sound to another.

PrecENTOR ; condactor, leader of a choir.

PrEsto ; quick ) )

PresTissiyo ; verv quick. T

RALLENTANDO, ALLENTANDO, Or SLENTANDOG ; slower and
softer by degroes. ‘

Recitanpo; a speuking manner of performance

ReciTanTE: in astyle of recisative.

Recrrative; musical declamation.

- Rinrorzaxpo, RinFw, or Rixrorzo; suddenly increseing

in power. k
Rrtarpaypo: slackening the time.
Semprice; chaste, simple. .
Sempre; throughout, always; as; Sempre Fomra; loud
throughont, .
SuNza - without. as, SenzA OrcanNo; without the Organ.
SFaRzANDO, or SFORZATA; with strong force or emphasis
rapidly diminishing. .
S101L1AN } a movement of lizht, gracetul character,
SMORENDO, SMorzANDo; dying away. .
Soave, SOAVEMENTE; sweet. sweetly, See Dolce.
SoLFrGGI0; a vocal exercise.
Soro; for & single voice, or instrument.
SosTENUTO; sustained. .
Sorro; under, below. Sorro Vocr; with subdued veles,
Seir1Toso, Cox SpirrTo; with spirit and animation
Staccato; short, detached, distinct.
Susito; quick. ‘
Tace, or Tacer; silent, or to be silent. Tampo; siow.
Tasto Soro; without chords,
TeMpo; time. TreMPo A PIACERE; time at pleasure,
TEMro G1USTO: in exact time.
Tex, Tenuto; hold on.  See Soatenato,
Tuorri; the whole, full chorus.
Ux; a; a8, UN Poco; a little, ) )
Va; goon; us Va CRESCENDO; continue to increase.
VERSE; same as Solo.  Viaomoso; bold, emergetic.
Vivace; quick aud cheerful.
VIrRTUOSN: & proficient in art. Voom Yok / roice slene
VoLrt MuBiTo. curn over guieklv
%




20

SELECTING AND ADJUSTING THE PROPER STRINGS,

Select a very fine E string, which is called, four lengths for
the Violin, cut the same in two equal parts, and use one for the
first and the other for the fifth string. Select for the second string,
en E string, also, a grade heavier. Select for the third string, an
A string for the Violin, of medium size. The fourth string is the
" Bass, which should be a fine silver string, wound on white silk,
which are wound of late, expressly for the Banjo, while formerly
& Guitar D string was used in its stead, which is not so good for
the Banjo, in tone or durability. On inserting the strings in the
tail piece, fasten the knot on the upper side of the same, which
lifts it from the head, and in winding the string around the peg,
always let the coil lie close to the surface of the handle, thereby
holdlng the peg in place, while, if the string be wound on the
upper portion of the peg, it continually slips and gets out of tune.

Tae Toxes, A8 REPRESENTED ON THE STa¥F, PRODUCED.ON

TaE Five OpreEN STRINGS.

- ) /)
4. 8- it -
Y (an) - Pad L
L/ 1 J
4 " < .
B g6 E z E
w -4 L] o
< et ! A =
g g g 2 2
e o 5 é &
b > 4 2 by
g - . g
5 3 2 = 4
@ _g < o =3
£ = = -« @
2] - @ ~
. = 4 B
- £~ —
¥ — —
*+* r =4
F 2.

Bearge C. Dobsons’ New School for the Banjo.

Tt will bé seen by the above diagram, that when the Banjo is

Ql|

properly tﬁped, the first string, open, is B.

the second string, open, is #G. __g

‘l

the third string, open, is E.

nthe fourth string, open, is A.

s

-

the fifth string, open, is E. -

Now take four of these notes, as per example, and we produce
the chord of E: Major, the chord most readily performed on the
Bamo, especially hy a beginner, as they are all on open strings.

Arpegglo Chord. 4 2 } 5
0 0 [

S e B e ——
il |
1) G B E

Having performed the above chord in arpeggio style, (arpeggio
is to play one note after the other, commencing with the lowest,
in quick succession, the sign for which 1s a curved line ,) we place
down two fingers of the left hand, as follows: The first finger
at the first fxet of the second string ; the second finger on fhe
second fret of the drst string, and we produce the folowing
chord of A Mawl.

TT1
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It will be observed that there is an additional sharp to the one
oceurring on the second string open, that one which occurs on the
first string, at the second fret, Cﬁ, will be explained farther on.

How 1o Tuxe THE BaNjo To PropUcE THE ToNES As SHOWN
' iy THE DiscraM oN PRECEEDING PAcGE.

Tune the fourth string to A, from a pitch pipe, then place the sec-
ond finger on the seventh fret of the fourth string, which tone pro-
duced will be E, then tunc the third in unison with it, place the sec-
ond finger en the fourth fret, of the third string, which gives %G,
and. tune the second in unison with it; then place the second
finger on the third fret, of the second string, which gives B, and
tune the first in unison with it, then place the second finger on the
fifth fret, of the first string, which gives E, and tune the fifth in
unison with it ; then play the following exercise on the two chords
already explained to tamiliarize the sounds.

Exeroise arter Tunine.

. [ _— 0
e e
: T gl e — ¢ B —— ]
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How 1o HoLp TtnHE Banjo.

The rim of the Banjo should rest on the centre of the right
thigh, and kept in that place by the right breast resting on the
upper portion of it. Rest the left foot flat on the floor, and ele-
vate the right foot on the ball, rest the neck (or handle) of the
Banjo i the hollow of the left hand, the first and second fingers
directly over the second and first string. (Rea cut,)

21

The wrist of the right hand should rest directly over the tail

piece, bringing the right hand just in front of the bridge, resting .
the 3d or 4th finger on the parchment, (or head) to steady the

hand while picking. v
S16Ns FoB RieHT HAND FINGERING, IN PICKING, OB GUITAR STYLE.

For the first ﬁnger,yone dot, thus, . ; for the second finger, two dots
‘thus, .« ; for the third finger, three dots, thus, ...  See cut show-
ing the position of the right hand, in picking or guitar style.

i

LEFT HAND FINGERING. :
One figure above or below the staff, indicates the finger em-

ployed, also, the fret at which the string is stopped. When there
are two figures added to a note, the upper one indicates the fret,
while the lower oue indicates the finger that stops the string,
The zero, thus, o, indicates an open string. :



Exercises.
Ricar axp Lerr IIaxnp FINGERING.
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Stroxe Pravine.

Partly close the hand, bringing the forefinger near the palm,
then each of the following fm(ru's a little farther from the palm,
bringing the forefinger an inch and a half from the inside of the
thumb.  Notes to be made by the thumb will have a cross,
thus: x. Notes te be made by the back of the nail of the fore-
* finger, will have the letter N.

ExamrLe.
N XN XN ><N [} 3 ﬁ X
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Wy
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e i@ X

' See following cut for position of the right arm from the shoul-
+der, aiso of the right band in playing the stroke.
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George C. Dobscn’s

Tur RuLe ror FreTrineé THE BANJO.

As many Banjos vary in size, it would be useless to make a
diagram (to insert in this book) to fret them all by, therefore,
whatever length the handle of your Banjo is, the follnwuw rule
will enable you to fret it correctly s Place the bridge on the
parchment, about three inches from the cdfre of the hoop, (the
edge where the tail piece rests,) and mark the sume with.a pencil,
then divide the distance from the nut (the small piece of wood
over which the strings pass to the pegs) to the bridge into 18 equal
parts, and mark for the first fret, then divide from the first {ret .
to the bridge into 18 equal parts, and mark for the secona fret,
and so on until you get 16 frets  The frets should be of (ancy A
wood, about an 8th ora 16th of an inch in width, iunlaid level with
the surface of the tingerhboard. The first, third, sixth, ninth, and
thirteenth frets. shonld be inlaid halt’ tha width of the Gngerhoard.




New School for the Banjo.

The second, fourth, fittn, seventh, eighth, twelfth, apd sixteenth,
ghould be inlaid the fall width of the fingerboard, while the rest of
them should taper from two-thirds a little less than, each other,
as shown in the following cut.

JLLUSTRATING THE ABOVE MANNER OF FRETTING THE BANJO.

First Fret,
The Nut.

EnAaNEEN

By tius manner of fretting, the positions on the ¥3anjo can be
ceadily committed to memory, and greater facility in performing
can be attained in less time, than where the frets extend the en-
tire width of the fingerboard. |

How 10 Pur A HEAD ON A Baxjso.
. Select 4 good lime cured, calf skin head, one that is nqt too
thick, or too thin. It should be even in all parts, be sure to not
get one that is made transparent by a preparation, as they are with-
out tonc ov durability. Where a portion of a head is eclear,
(transparent) and a portion is white, they are the. best, as there
has been no artificial means employed to make it clear. Wet

the head for about five minutes, until the rattling stiffness dis- |

appears, then place it over the top of the hoop, place on the wire
hoop, then the brass hoop, upon which the hooks are used to
stretch the same, if the head is too small to pull it through, with
the fingers, use a small pair of plyers, and get all the wrinkles out
around the wire hoop, before pressing the upper hoop down, then
put on the screws, about four, in equal distances around the hoop ;
these four hooks will hold the rim in ‘its place, while you
once mure go sround the hoop of the Banjo, and see that the
edge of the head i- wel drawn through, having every wrinkle

drawn out. Then put on the remainder of the houks, and with
your wrench, draw down the Head, until it is within an 8th of an
inch from the edge of the wooden hoop, then take and trim the
surplus head, with the sharp edge of a small knife; let it rest,
while trimming the head, on the brass hoop, taking care not te
let the knife slip, and cut any other portion, but the part you are
cutting off. Lect the brass hoop remain up the 8th of an inch,
until the head becomes thoroughly dry, and then tighten it a lit-
tle, from time to time, (every few days), and by the time the brass -
hoop is drawn level with the wooden hoop, it will have become
thoroughly dry, and seasoned, and will not be apt to stretch
much more. All Banjo heads, no matter how tight they are,
are more or less effected in damp weather, and at such a time, they
should not be meddled with, as the head will resume that tough-
ness and tightness, as the atmosphere changes; but in a case
where the performer wishes to use the instrument, specially, the
head may be tightened at any time. The best Banjo may be
spoiled, as far as tone 1s concerned, in putting on the head, while
an inferior Banjo may be greatly improved, when the head is -
properly put on.

How To CLEAN A SoILED. Baxso HeAp WiTHOUT REMOVING IT.

Wet a sponge, or cloth, in a little soap water, and rub lightly
over the part soiled, which will remove all the dirt, at once, then
rub it off withamoist cloth, of clean water. finishing with a dry cloth
The dampness.you have subjected the head to through this process,
will soon dry off, leaving the head looking as clean and good as new, -

Tue CArRe oF THE INSTRUMENT, ¢

The Banjo should not be kept in a hot, or damp room, as ex-
cessive heat would be apt to warp the wood work, while the head
would absorb the dampness. The bridge may be left up, in its
place, if the instrument is freequently used, otherwise, taken
down. The Banjo is an instrument which requires great care
and nursing, to give, at all times, satisfaction to. the pertormer
and his anditors.  When not in use, it should be kept ‘n a green
baize bag, or a box, lined with the same. ’

23
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Tue Propur DiMensions ror CONSTRUCTING A DBaniyo.

The width of hoop should be eleven inches ; the depth, twoand
five-cighths inches. - The length of the handle, from the uut to the
irent edge of the hoop, seventeen and one-half inches,  The 5Sth
peg should come divectly opposite the 5th fret.  The handle should
be black walnut, vencered with rosewood, or ebony, on the surface,
The honp may be ash, maple, or oak, (a good,heavy rim should be
sclected.}  The number of hooks and bmdwtb "enm.xllv used in
tlfrht(‘nmﬂ the head, are 16; 24, howovcr, adds to the appearcnce
of the mstrument, and subjects each hook to less strain, whereby,
the threads are less liable to give out, and a still better tone may
pe produced, as the tighter the head the botter the tone, of a pro-
perly constructed Lan_m. The above dimensions for the length

of the handle, (with a 11 inch hoop) bring all the chords in a nat-

urai order of hu"ermg‘ that is, the frets are just a proper distance
from each other. Where the haundle is longer, the fingering i3
more difiicult, as the frets are wider apart. A bridge made of soft

wood, pine, or cedar, is best for tone, a hard wood bI'l(l("(, deaden-

ing the toue.

e

Tae Naturan Key oF THE Banyo, (A MaJor,) EXPLAINED.

The natural key in music is C Major, having for its signature
the G clef. {I= The natural key, however, for the Banjo isthe key
of A Majer, (-\ which has, in addition to the G clef, (and placed
next to tho ¥ same,) three sharps, thas: o & #_ placed on the
degrees, I (‘, and G, and are cqual to a - ﬁ'— sharp occur-
ing before each individual tone, during the progress of
the scale, o picee,or an exereise,

Why is the Lkey of A Major, with three sharps, the natural key
of the Darjo? Lecause the size of the strings adopted, is suited
to the bulk and stracture of the instrument, ‘and when tuned with
the male voice, the strings are less liable to break, than if tuned
to a Ligher pitclr; and the tone i~ more bhrilliant and satisfac-
tory. than i’ tuned lower.  The DBanjo, like all other

beginners are A and E Major, aud %I Minor, and for those ad-

)

instru--
‘ments, has s favorite keys, und those keys most suitable for

Dobson’s

vanced, the fullowing keys are often performed 1n: B Major, D
Major, G Major, C I\Id]()l I Major, ZC Minor, B Mivor, D Minor,
A Minor, I Minor, &. All of these keys may be pcrformed in
without tuning the Banjo, any dntfelult from the instructions
already given.

Ture Scare or A Majsor, 1v SecTIiONS.

The first four notes of the seale .are all made on the fourth
string, and arc represented below the staff. These four notes
must be committed to memory. (before going to the next string,)
the Titeral name, also, at what fret each note is made on the finger-
board, also, the position of the note on the stafl, and the tingers of
the left hand that stops it, must be committed ‘Lt one and the
same time, practically and theoretically.

4th atrmg 5 vet. 3d Str‘ing
o m®0 23 4ﬁngf1r # 2
e ! R
il — __43 1]
Eu/ ] “_} ;‘]:::J :fJTT ::,.1‘;1'1 ]
— e 9. N
Fea D Bopp
A BZ£C
1st String.
d 2 i

‘o —O——




New Schoo! for the Banjo. 25

Having learned the notes and at what fret each note 18 produced. the sharps will be no longer placed before vach note as it may oceur,
but next to the elef only, which is equal to the same, and whatever line or space a sharp may be placed upon next the clef, all notes clmf
occur on that degree are played sharp throughout the peice, unless contradicted by a natural.

The WMajor Scale in A. (Written in two Octaves.) Chords.
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George C. Dobson’s

- Jig Exercise.
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New School for the Banjo.

Slmple Accompamment and Chords. .
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. 32 George C

The Barre.

When the forefinger is placed lengthwise across the finger-board,
stopping all the strings at oneand the same time, it is called the BARRE.
‘We sometimes are required to stop two strings with one finger, this is
also a Barre. Let us designate each by calling the first Barre No. 1,
snd the latter Barre No, 2.

EXAMPLE ILLUSTRATING THE BARRES.

BarréNo.1, | Barre No. 1/ Barre No.1 Open arre No.2/ Barre No. %
,7t%pos. Sth plum | 2ud pos. 1 Strings. 1st pos, 1 1st pos.
1

B ATE: P . - o . . .
%gﬁ'g%g_.—_m{g_;_—__ _é(«_'g_—_i _._(:a—__. __(I_._Jg # - I3 4

W S 1 DI A LD P S p— DN #1 ;S

— NS o Shtaes _‘_2_,3 N AP )
(= < <
[ o 1 234

PosrrioN OF LEFT YAND MAKING BARRE No. 1 AT 7TH POSITION.

-4

Exercise in Barre Chords.
Key or A Masor.

Barre No. 1. Barre No. 1, Barre No. 1. Not a Barre,
5th Pos. |  b5th Pos. 7th Pos. 8th Pos.
: 38 &
- —ﬁ———r - 30—0—@ 28 O
A e 5 20—9—8 158 S
- S 109 0| =422
R e
0w ! r 0¥

Key gr E MaJor. _
7th Pos. Barre, | 6th Pos, Barre. | 7th Pos. BaITe...evevsas cssosesvanes

Fims =Y
— it l Fl

ITTT1

. Dobson’s
7th Pos. Batra.i&th Pos. dnd Pos. Barre. | Loco.
" ! . o - E Open.
3 ,
“Iﬁ:#_ﬁ' — 3T e Rt /
Ffos n_n“‘lg_;’g~ 1352 38-8-61— PR - l )
e e S | 6 N
rvj = . T | ,

In making the Barre No. 1 at the first, second, third and fourth -
position, use the third and fourth finger. : -

LB |

EXAMPLE, 2d Pos. BARRE No. 1.

LI gll A |
il :ﬁ:gﬁ;ijz‘l
e—— N |

1{ 9
THE 5AME CHORD ILLUSTRATED IN THE FOLLOWING CUT.

$l 1




New School for the Banjo.

For those Barre Chiorls occurring at r above the fifth fret, use the
gecond and third finger in place of the third and fourth finger, as the
frets are nearer together. The fourth finger is reserved for further use.

EXAMPLE.
Barre Chord at the fifth and seventh positions,

Barre No. 1. Barre No. 1. Barre No. 1. Not a Barre.
— — —
or or or
} ! |
g Py iz@ (3o
pI-B 2@ PN
""{' ~ < - 12-"__.....__..., .
$ :_ 1 e =
0o : o
Barres showing further use for fourth finger,
EXAMPLE.
12
Yooy o4
4 #;;gg’ 2 g T e € 12 0
iy Qid—*‘—*h;‘j:—‘ 1@ -2 YN S
GEAeS e
<7 | S0 =
Barre No. 1 5th Pos., | Barre .No. 1, 7th Pos,, Not a Barre.
holding the Barre while holding the Barre while 8th Pos,
ndding the fourth finger | adding the fourth finger
t0 make A. to make B.

EXERCISE INTRODUCING BARRE No. 2.

[ Barre No. 2,
1st Position,

1its vibration, as it open.

Harmomies.

The principal harmonics are found at the fourth, firth, seventh,.
twelfth, twentieth and twenty-fourth frets.
fret on the fifth string.

In making harmonics, use the same right hand fingering as illus. -

Also at the eighteenth

trated in guitar étyle, while the fingering of the left hand isas follows

Press the fore-tinger lightly on the string, sufficiently to prevent
Touch the strings delicately with the ‘rigzhb hand: all the notes on
the banjo may be played- harmecpically ; that is, a harmonic tonesuay
be produced at any tret; but, Iihe the Guitar, there are just so wauy
which sound the best. These are the ounes which give the most clear
and distinet tone, which have been mentioned, and will he made use

of in this work.

Cut showing the delicate manner of touching the strings with the

third finger of the left hand in producing harmonics. .

e

Tk

(

b7 L .
ﬁ#ﬂ . _,i__’_'i_,_._‘._ . ',_L___.__“) ]
q—geugl—-wn‘a———-' [ — i
_,-,i_fi’:r'.’::;‘.: :j:f“ﬁ:ﬁ:_jz:%ﬂ‘f 5‘ [

—

- 2w

The following ¢ Buarre Polka” Is un execellent piece for prae rlsmg

jthe Barres and introducing Havmaie tones.




2d. Position,
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Barre No. 1

George C. Dobson's

o

*Barre Polka.
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Barre Polka. Concluded. :
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George C. Dobson’s
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.George C. Dobson’s Origihal and Improved Diagram, showing the structure of the Finger-hoar
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Niagara Falls Polka.
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By GEO. C. DOBSON, July, 1877,
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¥. H. Bond Schottische.
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Irish Jig. JOS. RICKETT.
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Conecluded.

New Schoo! for the Banjo.

Strauss Thousand and One Nights Waltz.
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; Valliance Polka Militaire. Continued.
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New School for the Banjo. bl

Wait till the Moonlight falls on the Water.

For Banjo by GEORGE C. DOBSON. Words and Masic bty 8 BAGNALL,
Tune the fourth string to A, or to key-note most suitable to voice, then play as written.

Tempo di Marcia.
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1. Cease your .. re-pin - ing, Bright eyes are shin - ing, Fond heartsare melt - ing with fer - vent love;
2. Soft - ly themoon - -light Falls on the stream - let, Sil - vringeach rip - ple with bril - liant ray;
3. Home - ward ve-treat - ing, Sad heart a beat - ing, ’Cause she must bid  you the last  good night;
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Red cheeks are pal - ing, Sweet-heartbe -wail - ing, Tarry not a moment from the girl you g)ve,
Out in  thestill night, Mak - ~ingthe heart light, Waking up the dick - ey-birds before the break of day
She fond - ly wish - es Those sto-len Kiss - es, Wouldlast till the morn - ing's broad. — day - light.
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George C.

Dobson’s

Walt till the Moonlight falls on the Water. Concluded.
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8he’s sure w c¢peer you, When she comesunear you,Sbe’s ev - i wait-ing for thesweet, sweeb Kiss;
Co-quetting and flirt - ing, Kiss - ing and teas - ing, Teil-ing lots o lit- te fibs, and say - ing they are true;
Now comesiue i1 - al, Her homeis in sight, The cord mast be snypp’dthat as fond - 1y u - nite;
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1% you're i~ clind for a mn-.pight ram- bie, Telh me what ysm thing s wout a scene like this.
| dome say it's naughty, but stil its  ve - ry pleas -iny, Just wait a moment and I tell youwhat to do.
Her face is upturned for a last fare well kiss, And she whisper’d some words that fill'd "ue with bliss
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Wait  tb e moonlight falls on the wa- ter, Then tdhb yoursweetheart out 101 a wall\,Mmd what you say, boys, ,
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Composed ard Arranged =~

Don t You Wlsh You Could. (Song and Dance.) By HENRY C. DOBSON.
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' 1. Oh sucha beauty I  no'er can forget, In the park while wa]kn}gthe first time we met; Her suany curls were peeping Be -
2. The nexs time I met her bow  wedid chat, The rain was falling fast,and  spoilther lit - tle hat; And ‘a8 "I tried to kiss her while
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neath'her lit - tle hood, And as I ‘ried to catch her“saui” “Now don’ 't you wish you could.” Looking like a daisy, I = tho’t Ishould go crazy,
at thedoor we stood, She winked at rue and then she said “Now don’t you wish you could ” 1 called upon her mé,htly, She treated me.  politely,
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24 " Whenshe chrewaglanceat me, ) scarce knew where I stood Oh'wuuldn l;\ou hke to see her now, Oh! don’t you wish you conlid. Oh'
Iaskedher if she’d marry me, It was all um. der-bmod Oh ! wouldn’t you like to be in my placc, Oh! don’t you wish you could Oh!
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64 George C. Dobson’s

Shells we Gathered Years ago. : Music by HARRY BIRCH
Words by GF‘ORaE COOPER. For Banjo by GEO C. DOBSON. Author of “ Riding on a Load of Hay,' &c.
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: shells “we gathered years a - go, While stroll - ing bv the sammer
shells  we gathered years a - go, Wih lov - ing comrades blithe and
ﬂ shells we gathered years a - go, . Ah. could we gath-er once a s
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sea, When ev’ - ry joy the beart could kuow, Was fond - ly shared hy you and me; Oh, could we lin. ger once a - gain, And
gay, While foam - y waves, as white as  snow, Were laugh - ing round us in their play: No more we sec their fa - cos kind, No
- gain, With  ali the joys we then did know, And hearts untouched by grief or pain! Up - on thc shores of time  we azmd Titt
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lis - ~ ten to the ocean’s roar; With hearts umouched by wea-ry p'un As  when we played up - on the shore.
more we gaze in eyes so bright; Like foot - stepsthat we left be - hind They've fa - < ded trom ourpearth-ly sight.
life’s de - part-ing days are done; Like. shells up - on the o-cean’s strand, - We lose our treasdares,one by  one.
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Stroll - ing on the sea-beat shore, Wlth ev’ - ry joy the heart could know, Was foud - ly shaxed'by ¥ owand me, The s hells we mthcnd vearsa - go.
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" A Starry Night for a Ramble. g, Banjo by GEO. C. DOBSON. By SAMUEL BAGNALL. '
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v I | 1m3 a g}lﬁﬁ Cro - quet or bowling on the green, 1 ll‘k(; a 1= t}g— boat - ing o

i

2. Talk a - bout your bath - ing or strolling on the sands, By someun-seen ver - ramg - dah where

3. I like to take my sweet—hmrt, “of course you would,” said he, And soft - ly whis- per in hercar “how

4, Some will choose ve - o - cipede,and o - therstake a  drive, And some will set -and mope-at home half
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pull against the stream; But of all the games that I lovebest to fill me with de - light, I like to take a ram-bleup-op  a star-ry night.
gen - - tle zephyr  fans, Or roll - ing home in the morning boys, and ve -ry near- Iy twht; Could nev - er beat a ram- bleup- on & star-ry night,
dear-1ly I love you,” And when you pic - ture to your selves the scenes of such de hvht You’ll want to take a ram-bleup-on a star-ry night,
dead(md h(xlf a - live, Aund some will choose a steam - hoat, and oth-ers e - ven hght But I'll en-joy ~my ram -bleup-on a star-rvy night.
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star ~ - ry night for a ram - - ble, In a flow’ - ry dell,eeense . Thro the  bush  and
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George C. Dobson's

George C. Dobson's Method for Playing the Banjo at Sight,

WITHOUT STUDY.

The Key,

(Five lines.)
, 3 represent the five strings of the
Five lines, thus: 3 Banjo, thus;

o

(Five Strings of the Banjoe.)

4—
C6
The five lines npon which the music is written, number from the
eppermost downwards, 1. 2. 3. 4. 5,{when the Banjo is held in proper
position on the Centre of the right thlgh] represeats the five strings
of the Banjo sumbering uppermost 1, 2, 5,4, 5. The shortest string
m the Banjo is the htth *

o

#® Sce Part 2d. for manner of Holding, Tuning, Fingering, Stroking, &e.,

Two kind of characters only, are made use of to express a closed

and an open string. The round ring thus ,;v "2 signifies the third

etring one time apen, or one.open note produced on the third string.

The black dot, thus: —e — signifies the third string one tims !

i
¢lnsed, or ome closed note, produced by placing the second finger of

the left; hand endwise on the second fret.*

# See Part 2d. in reference to frets and fretting the Banjo.

‘Whatever line the first note is written on, strike or pick the cor
responding string on the Banjo, to commence the piece. There are so
many closed notes represented by the black dot only, and those ars
as follows.-— The second string closed at the first fret with the first
finger, the first, third, and fourth string closed at the second fret with
the second finger, This is the usual left hand fingering for the first
chord in tho first position. When a different position is required,
there will be added two figures, the lower one indicating the finger ems
ployed to stop the string, whil the upper figures will indicate the fret
at which it is stopped,

-

A Cross (X) added to a note thus: refers to the little fin-

ger of the left hand, if it occurs with the black black dot only, then the string
is to be closed at the third fret, no matter on what line it may be
written, stop the corresponding smng at the third fret, with the little

finger.

' r

When a figure is added to a cross, thus: the little finger

|

is to stop the string on the given fret.

ExaMpLE,

The little finger on the seventh fret,

One figure only aaded to a note, refers to the finge. of the lesk

i hand empioyed to stop the string, also the fret at which it 1s stopped.




New School for the Banjo;

ExAMPLE, No. 1. ExavrLE. No. 2.
—" = | e —
3 3 = L

- i =
- = 1 5 41—

The letter 8, allded to a note, is the sign for snapping the string,
After having first produced the closed note, pullthe finger of the (left
hand) quickly sideways off the string, which gives another note on the
open string, without again striking or picking the string with the right
hand. Spap or snapping is principally used in quick pieces to facilitate
the execution, When there is not enough open or closed notes in any
piece or exercise written to complete each measure, rests will be sub-
stituted to fill out the count, as follows,—(Rests are fully explained in
Part First and how to count time,)

67

Two fingers down, the first finger
on the second string. the second
ourth string.

fingev on the fi
y -}
- [~ 2nl

- ExAMPLE,
~ Yankee Doodle. % time.
.2 @ . 0. ”~ o -
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%F v y. 3 4. [
%F & = hod Lk -l
o——1—9 - S
i o 2 e
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ExePCiSC iIl z time- [ Two fingers down, the first finger

The Same Exercise.
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Picking up with the first and second fingers two notes at one and.

the same time,

Two or more notes struck or picked at one and the same time

are called a chord.
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29 2 S S 252 2 ? 2
35—
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Introducing the Cross ¢

Exercise.
X), the sign for the little finger of the lett

on the second string, the second hand.
- P | singer on the first seing, - ] > 1 2 1 %X 2

" . 4 & 4 T b oy
I— —— —p—5- o—2 PN & o0-|—o——0 0 A
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HR _ George C Dobsdn’s
J

L
o
3
\

$ 4 - -+ i
— —-a -} o—o-}—= < o— 4 -4
P — Z= B
L [ 4 & - = B I 5 b
2 1 X 1 2 1 X 1 z
S ——— a — LA S A | ———— When a sign, the Curved line, occurs before a ¢l.ord thus; —
? (o4 - & - — :
= T : S it indicates that one note 1s to be struck or picked quickly after each :
: other, commencing with the lowest note, which has a more elegant E
A=Y PoRC AN RS | 1 etfect on the banjo than a chord struck at oneand the same time.  As =
" e o = = - -—-eh—:ﬂ—v{?——,‘- the fifth string is the highest note in the foilowing chord, the note oo
3 12 T&— a1= curring on the third string would be the lowest. . 3
In the third measure of the above exercise place the second fin- % — '\X :
ger on the third string, the firsv fingeron the second string, then place — g g "
the little finger at the third fret, fivst string.  Fix the tingers in this E“‘Sg —-—_= _ﬂl .
manner before playing any nute in the measure, then retain them so T ;9 = -
until the third and fourth measures are pertormed. Then place down Written. Played, :
the two fingers again as in the first measure, before playing any note
in the fifth measure. Exercise in chords having curved lines.
X V€t P AP ~ i (.,_(_’,__ Y Ry Y] DD
Exercise. W B2z [—ee’a~<p <0 -1 cg—<h—<o]_ <&<E}]
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Introducing three notes to be played at one and the same time, | 3% & L ]
Robinson Crusoe. _ ' ' N
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The Banjo on my Knee.

New School for the Banjo.
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Those Good 0ld Days.
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Shoo Fly.
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New School for the Banjo. - 71

- Melody with Accompaniment.
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72 ; . George C. Dobson’s
' Home, sweet Home. (Songand Acct.)

MELODY.
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{}] 1.’Mid pleas - ures and pal - a-ces wher-eer we may roan, Be it ev - er so hum - ble theres
{2 An ex - ile from home, splen - dor daz- zles in vain, Oh! give me my low - ly thatch’d
ACCOMPANIMENT. .
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pils) place  like home; A charm from the skies seems to hal - low us thero, Which
cot - tage a - gaiu; The birds sing- ing gai - ly that come at my call Give me .
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seek thro’ the world is  neer met with elsewhere, Home! : home !
these with the peace of . mind, dear - er than all. Home! home!
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sweet, sweet  home, - There’s no place like home, There’s no place like hewe. ¥
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