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ALSO, METHOD FOR PLAYTNG THE 
WITHOUT STUDY. 

In adtlition to th'-' above, are new instructions, valuable information conoerning the instrument, together with new Banjo music 
nevet before published, composed, selected'. and arranged hy the author. 

GEO. C. DOBSON'S TESTIMONIALS AS PERFORMER 
AND TEACHER. 
From the N. Y. Clipper. 

Geo. C. Dobson, one of the well-known Dohson Brothers, of Banjo celebrity, closed a 
week'H enga2ement at the City Museum Theatre, Philadelphh,on the lOht inst. We were 
present on the 9th, when Mr. Dobson performed a rnricty of populnr airs on the Banjo, 
to the dcligbt of the audience present. It was tbe tirSt time we !.nd listened to the playing 
oftbis gentleman, nlth,)u.e:h we have heard near!.,·. if not q11ite all, the 11rcat piayers in 
thiR country. ,,·e li:Lve no hei:;itat;on in pron,;undng birn, in our opinion, equal to an,v 
other player in America; his touch i, ea.,y, graceful and true; he produces a pure tone, 
whether in the hhrher or lower rcµister, and in snbdne•l passages his notes are as clear 
and musical ns those given out by the light Guitar when touched by the fingers of a skill­
ful player; bis exeeution is remurkab!e, his fingers rnnning all over the B:rnjo wirh an 
acnracy whieh few other players have eYer attained. In a word, Geo. C. Dohson is a 
master of the instrument, ond, in our judgment, is excl'lled 1.Jy no other player. The 
audience were profnec in the1r upplause, and gave him the compliment of an encore. 
lie appears in white face. 

From ti,~ Boston Herald. 
Mr. Geo. C. Dobson's performance on the Banjo at the St. J&mes Theatre was the finest 

,re ever bad the pleasure of listening to. 

From the Daily Cour,.nt, ':fartford Conn. 
Mr. Geo. C. Dobson, the well k,iown Banjois~, favored us with a specimen of his skill 

on tbe Banjo, in a style and manner entirely different from anything we have heard on 
that ln~trumcnt. The New York Herald says "he is universally ncknowled1?cd to be 
the best performer on the Banjo in the world." His style of Instruction is by a new, sim­
ple alld original method, which is thoroughly explained at the first lesson. 

Bo&ton Daily Globe. 
Mr. Dobson's style of playing is vtry refined, and his relinement and fadlity of style is 

bnparte. succt~~fu lly to his pupils. 

JJo,tor. Daily Ne•os. 
Helng a lover of musir,, I thought it might not be uninteresting to your many readers who 

b,.,·e a like m,te. to know oft.he pleasure expP.rienccd IJy the writer a short time since in vis­
lt4nl{ tba ,.,.,..m, of Prvt. George C l)ohson. a, As we were passing 

the r1·sidcnce of the profes~or we met hi'll on the walk, and having a ~light. acqu,1i'1tun•!e 
with hin1, on invitation, accompu.nied hiin to bis n1nsic roon1. which of it~("lt L-. ~1 iwrt'eci 
gem. its walli-- arc hnnl-{ with pictures rare Hntl lJeantit'ul, a~nd all the ~nrrunw.lin _...: a:·~• so 
hmuclike, ~:Htt one f1Jrg-ct1 l1c is in the prPsencc of so ~irtctl an nrtbt. Prof. Voh:-:ou·s 
great forte is in tcal'hi!lg the Banjo ,me! Gnitnr, and it was to lbten to his pcrfurnurn,·e of 
scleetiunP from Mendelssohn and tl:e operas thnt we had accl'ptcd his im·itation. We lut<I 
beard a p cat deal nhout this t1 uly great plnycr and teadier of t!Jese insrru111cn1,, but we 
were whol!y unprepared for rnch a display of talent: we wero torecd to aeknowl• d<!,• a 
heattty and .u:randcur about bis performance, not easily excelled by anv other. Fru,11 the 
soft low notes as of the reolian lrnrp.,to the rapturous citde11ce of a !!rand pin no, h<> wo,i •d 
glide with ease and grace, holding us spcll-l>onnd. \Ve ll'fr the artist with a feeling th:il 
our he,u ts were 1aor,• closely knit togcthcl" hy the enchanting witchery of. urn,i<'. \\"e 
were ,atisfkd with Mr. ~obson, and onlv wished ourselves a little wa,· bndr in earl\· lifo, 
that we might tak~ !,:;t,;i,;ons of sueh a tt>ni.:hrr: and on suL:h itt.,trumenis as we h[~d ~never 
before known to appreciate; and we won Id adYi,c all our ,·oung friends, in partiimltir, to 
avail themsel\'Cs of the adrnnme:e cf instruction, t,y Prnf. Gcorgu C. Dobson, nt 

Yours truly, 8ELPATIS, Boston. 

Testi~onials from Professional Pupils now on the Stage. 
BORTON Tit>:ATRE, July 15, 1811. 

MB. WILLIAM: ASHCROFT presents his compnments to Mr. Geo. C. Dobson for bis cai. 
ful attention and kindness, during bis term of instruction on the Banjo. 

GEo. C. DonsoN, EsQ.: 
Dear Sir,-! thank you kindly for all the pains and attennon you have given me on the 

Banjo, and can assure you I have prpfited by your instruction. You are at liberty toase 
my name as a recommendation. Very respectfUlly, l.oTTA. 

floWAIID VARIE'rY 'l'IIE.\.TRE, Boston. Maes. 
Mn. GEo. C. DonsoN is the best teacher and performer on tbe Ban)o. I recclved lessou 

from him, and use one of his instu.ments. SAM DEVERE. 

ST. JAMES THEATRE. 

Geo. C. Donso1<,-Having tried all BanJos hy recognized makers, I pronounce yours th• 
best for stage or parlor use. l Rm using- one of them in nrcferencc to all others. I ac. 
knowledge you " perfcc·t master of rbe instrument,, yc>u, method- beim: easy, sure an• 
corr.•.ct B11.1.v "411T"L 

CEO. C. DOBSON, 2!'4 SHAWMUT AVENUE, BOSTON, MASS. 



Abbre'riation1 , • . I! How to clean a soiled Banjo bead without remov- Strau11 Taonsand and One Nights Watts. • , II 
A Dictionary of Musi;al TemN • 19 ing it. • 23 Stroke March. • IO 
Amusement. • • 25 Improved Diagram of the Finger-board. • 36 Table of the Notes and their Proportions. 4 
Amuse.me,nt Jig. • • 30 Intervals. • • • • • • 15 The Staff. • 4 
.Ap/ioggiatura, or Grace Note. • • 14 Irish Jig. • • 51 The Rests. I 
A tarry Night for a.Ramble. • 65 Jig Exercise. • • 26 The Scale. • • • • • • • 7 
Barre Polka. 34 J , J" 69 The Tones as represented on the Staff, produced 
B oe s ig. . F' S · ar de News. . ~ 70 L fi H d F' . 21 on the ive Open trmga. • 20 
Be . J" N e t an mgermg. 'fh R l L'. F . h B • 22 nme 1g. o. 1. • . • -t7 L" p lk 6 e u e 1or rettmg t e. anJO. h • 

Bennie Jiu. No. 2. • 55 izzie O a. • • 2 The Care of the Instrument. • • . • 23 
.Beanery \Valk Around. 26 May Polka. • • • • • 37 The Proper Dimensioni, for Constructing a Banjo. 24 
Blue Bells of Scotland. 31 Melo.dy with Accompaniment. • • • , 71 The Natural Key of the Banjo, ( A Major) 
Bad<l Polka. 38 Method for playing the Banjo at sight, without , explained. • . . . • 24 
Chords. • 18 Study. • • • • 66 The Scale of A Major in Sections. • 24 
Chromatic Scale. • • • • 18 Minor Scales. • 17 The Major Scale in A. . . • 25 
Charley Brickwood's Fnorite Polka. 46 Minor Jig. • · 42 The Major Scale in E. 30 
Clayville Polka. 50 My !-ove's a La11i,ie O '. 26 The Barre. • • 31 
( log Hornpipe. • 51 Niagara Falls Polka. 39 The Major Scale in D. • 35 
Clog Hornpipe. . 51 The Major Scale in G. 3b 
Coming Through the Rye. 48 Okete Walla's Jig. 38 The Major Scale in C. • 36 

On Yonder Rock. • 50 The Major Scale in :P. 3f 
Don't you wi!ih you Could. • fl3 Over There. ( Banjo Song.) 52 The Major Scale in B Jz. 3~ 
Dutchman's Jig. • 27 

Philadelphia Favorite. 49 The Alice Polka. 40 
~ady _Spring Polka. • 37 'fhe Oboe Clog. • -tl 
.Kxercises. . • 22 Rattlesnake Jig. • • 47 The Key. . • . 66 
11;1rnrci11e. • 25 Rel~tive Value of Notes. • • 3 The Banjo on My Knee. . 69 
Jl~xetcise. • 30 Right and Left Hand Fingering. . 22 The Youn~ Man from Canorse)'. . 65 
Exercise. • 67 R1ckett;s Drum Solo. • . • 58 Thoug1l-1tiul Mazurka. . • • 43 
Exercise. • . 21 Robinson Crusoe. 68 There's a Merry ,velcome. • 43 
Exercise in Harre Chord•. • 32 Rural Polka. • 39 Those Good Old Davs. • 70 
F'annie's Waltz. • • 27 Selecting and Adjusting the Proper Strings. 20 Time. · · · · · · ·· lG 
l'nirv Waltz. No. 1. 27 J Sharps and Flat" . . . • • 8 Transposition of the Keys or Scale. If 
Fairy Waltz. No. 2. 43 Shell~ we. Gatnered Years Ago. • • 54 Up in de Mountains. 28 
~'. H. Bond Schot1i11che. • 41 Shoo Fly. . . . . • • • . iO Valliance Polka Militaire_ 51 
~ out of the \Vildernese. • 30 Signs for Right Hand Fingering, in F~king, Ct/'. 

Ha.rmouic11. • . 33 Gu~tar Sty le. . . . · . . , 21 :Yr aklke Aup Jig; · !! 
Q" I A •·· Ch d 25 na i:ounc1. • . . . • • "' 

How to Hold the Banjo. • • . . . 21 >e1mp e ccompammert or s. • Wah till the Moonlight Falls on the Wai.. cJl 
How to Tune the Banjo to 'produce the tones aa Simple Accompanit:nert lnd Chords. , 31 Waltz. 70 

shown in the Diagram on the preceding p~tt. 21 ~lur )VaJtz. • • . • 29 
llow to put a head on a Banjo. . 23 ! Spamsh Retreat. • • 48 Yankee Doodle. • t1 
Home, Sweet Home, ( with Variations.) 44 Stroke Playing. • 22 I Y ango Jig. II 
Be.me, Sweet Home, ( Song and Acct.) 72 . Star Spangled Banner • 49 J Yankee Doodle P 



RUDIMENTS 

Relative Value· of Notes. 

Ivery 1..11usical sound ls expftJ!ssed by charact;ers called NOTES ; 

ad, as these sound~ may be long or short, their duration is indica.t,ed 
by a particular torm of the note 

The longest sounds are designated by this character, '9, which is, 
called a WHOLE NoTE, the duration or time of which is determined by 
counting four, or making four beats by movements of the hand or 
root. When measured by the hand, the direction is made in the fol­
lowing order:- down, left, right, up. 

A sound continued but half the time, that is while counting two, 
or making two beats, is expressed by a HALF NoTE, the stem of which· 
~y be turn~c1: either upward or dQWilward, thlul : J f 

A QUUTER NOTE, the time of whic,h is but one beat, is made 
\bus : ~ or r with the stem either way. 

All nctes of shorter '-1uration are exp~ by bars across the 
l!elwl, thllP EIGIITll Nou, ' or ~. 

" 

OF MUSIC. 

A SIXTEENTH NoTB, thus: ti~ or ~ 

A TmBn-SECOND NOTE, thllll: J or i 
When several notes o' thA same character follow tn aoooeatoa, 

the bars are usually connected in this manner. Eighth notes with one 

bar, thus: -~ m 
Sixteenth notes with two bars, thus : = ~ 

. • • "ti. 

Thirty•sooond notes with three bars, thus ~ a ~ 
• • ,l77~ 

Often we ftnd eighth and sixteenth riot,es conneered in thifl m~ 

1.~ 1 ~II 
• " " " " " ti " 

And varioUB other tombinationa,. as follow, 1 

ii ra 
ti " •• ti 

F7 FT; 
fl " • , -

/ 



BUDHl.i1NTS OF MUSIC. 

TilLB 01' THE NOTES .A.ND THEIK PllOPOBTIOX'I, 

One ..-!i.ote~ 
Ill equal t-0 two half notes, 

Ill equal to four quarter notffl. • 

II equal to eight eighth notes, -

II equal ·to sixteen sixteenth nooos, -

•~ equal to thirty-two thirty-@eeond notea, 

The Staff. 

• 

As every note has a definite tone or pitch, being either hig'/t. or lou,, 
.he sound is indicated by its position upon a star, which consista of 
five parallel lines, and their intermediate spaces, the under line being 
r.a.lled the ftrst line, and the lowest space the first- space. 

THE STAFP. 

A note is on the line when the line naa.:ffls through it. and on the 
1Pa1Ce when between th~ li.Qes. ' . 

On the 3cl. apace. . 

(!9 

I 
~· ,; 

J J I J • 
J I J I J I 

- J - I J • 
J : I~ l I i .J l I I J I I 

J - ,J 
i J J I - J i J J • • • • 

When more tMn five lines are required to designate any particu­
lar note that ls too high or two low to be represented upon the staff', 
we use small lines both above and below the staff. These lines are 
callbd LEGER LINES, and are designated as the first leger line above, 
soooud leger line above, &c., or first lege::.- line below, second lege:r 
line below, &o. 

The first note above the staff' is said to be upon the 8pace above. 

-~· 
Leser Uae• ••••• 

The fl.nit nore below the sta.11' l8 said to oo upon t.be si,306 bf,Iow 



BUDUIENTS OF KUBIC. 

O Stiaff's, commence friijl a cha.: act.er called a CLEP. 

There are two clet\! in common nse. The TREBLE, or G CLE; ·g 
which is used for the right hand in Piano-Forte or Melodeon music, 
also for all music written for thff Violin, Guitar, .. Plute, Banjo,, Accor-

decm, Flageolet, Fife and Clarionet. The BASS or }1 CLEF, !}~ · is used 

tor the left hand in Piano-Forte or Melodeon music, also for the Vio­
loncello, Double Bass, &c. When music is written for two or more 
mstruments or voices, the staves are connected by a BRACE. 

A duet for two violins, or for Flute and Violin, would be connect. 
ed thus:-

b 
• 

• Ulleff"Z the Piano.;Forte or M:elodeon, thua:-

The Bests. 

Every note ha111 its corresponding REST, denoting silence, or a stop 
they are not placed upon any particular line or space of the staff, QUt 
in such order as best accomodates the eye,-sometimftl beiiigabove ~ 
staff and somHtimes beneath. 

A whole rest, corresponding with the whole note in respect to 
time, !s situated under the fourth line. A half rest is situated abOfJd 
the third line. A quarter rest turns oo the right An eighthreJttuma 
oo the left. - . 

THE USE OF NOTE! AND TREIB 00B.BE8PONDING. RESTS •. 

·; - I - I ! l 
• Whole Re!t. Half Rest. Quarter Rest. 

-u .·• I I I I 

~ .. ., : I .. ""' r..; I r.J •. I 
\. \ I/ I I 

-.; 

I I 1 .. ·- ~1 t; q_ - / 

~ I ' 

Eighth Rest. Sixteenth Rest. s . Thirty-second Beat. -< 
I\ ~ 

t . -
u -, I ;."\ I - I ~ I \"I. 

""~ - I - I II 
~ 

' \. I/ 
. , I . - ,_ .., 



RUDIMKNT8 0 P Ml78 rt:. 

A Tu - above or below two or more notes that ha.ve the same 
lituation upon the staff, shows that they are to be performed as one 
note,· tho duration of which is equal to the time of all combined. 

When more than one bar rest is required, it is mdltatied as follow· 

of which it!! Two dots placed a~er a note, or restmake~it three fourths longer 
than Jts ac.tual length, thus : 

t ~ J d is equivalent to one note of six beab!, 

Dy Cf'lJ'binations of this sort we can express a sound of any du:-a­
Jon required. 

A dotfollowing a note or rest makes it half as long again. 

Rests are Dt'.J~er tied. hut are arranged one after the other until 
t,00 requir~d time is maae up, thus:-

When the slur or tie is placed over or un<ler any combination of 
notes that are on different lines and spaces, it signifies that they must 
be performed in a smooth and connected manner, which is called B 
Legato mov11ment, and is written thus :-

Dots placed above or below any series of notes indicate the op­
po~ite style of playing, which is termed Staecato, signifying in t. 
marked and distinct style, reprt3sented as fr>llows :-

Writ.ten. . Played. 

E~~=cf=~ e-r=±(-~. -!fL,_,,,-'¥_1=-~-=;:,-,_--~~_,_:: __ .~--,--------
E~-~ I I__ I ~ I· 31~-~-7-==f-~ ~===I--· 

When marked in this manner, each note must be made particu• 
larly short. and very distinct. 

Written. . Played. 

E;--------1---.;;..-~!--+--l:;:---,---"':-'f1-7""l--"'i'fr-l ~j~~q*3-;~l;;_.,7-{':~ Ilt?!~! '1j 



RUDIMENTS 01!' MUSIC. 

We frequedly find the Legato and Staccato movements coaibined, 
wbleh mostly occurs in music.written for the violin; and is played by 
detaching the notes with the movement of the bow in one direction, 
either up or down. 

·1-@Pih~l~=f=I~~~I 
. ·._:_... "--. 

A TRIPLET is a group of three notes played in the time of two. 

A tigure 8is always placed over or under a triplet. 

~=en J?li=f] J I 
3 ___,,,,, "-- . .._.... 

A flgnre 6 1ignifies that six are to be played in the time of four.· 

1,J~ 
~ 

Other combinations of notes are made, and the number marked 
alN>ve them, thus : 

Seven to be played in the time of four. 
. . -----~ 7 ___ ... 

t~ 
Ten t.o be played in the time of eight . 

.,,,,,.-- "-
r~ 10 ,,_._,.. i:~7 
t:.~ 

?flne to be played in the time of eiJ'(h~ tie.. 

The Scale. 

Nores are tiamed after the ttrst !even letters of the Alpha~ 
A, B, C,D. E, F, ~. When these notes follow in regular suooession, 
they form what is called .a Sc.ALE. It will be observed - that not.ea of 
the same name or letter occur several times in a r~gular scale. but w 
ways in a different position, on the statt 

TIIE SCALE. 

~-_::j__.1 ~ I 
I ~ J • " " . ';t ... .. 

A B C D E F G A B 

./IL .. ... 
ti. t:- .,... +-~, ~--~-

II ! ! 1--~J ~ 
"C l) E r G 0 D 

·. ' ··, 



RUDlM.E~TE OF lt:USJC 

2d. leger Jb.tdtelow. A .:. C [ -1= .~--f------+1-. ------------7'. t ~ A DOUBLE SHA.RP rais~ i, note a Whole cone. 

tt}} , ] .J-- : it_· -~1-3 ~~ 
;;. Second space. lst leger line ahove. 1 1 • 1. b 1 , _ ~t:: A DoUBL:M FL.Al' loweni a note a who}e,+--A st eger me e ow. ~ .,.,._. 

C 

r:t: C ~ +f DI I ; r I:;' ~~. A NATURAL contradictd a flat or enarp. 

t---+<-j---+-;_------_.J_,_:::'.::::==-==--=-=11-,E-----+~--I-I -~ --'-------= 
Third ,pace. 2d leger line above. Space below. Foarth line. ID,""·• ~ or =-~~ or restores the single flat or sharp. 

The notes upon the lines are 

~,-..l . __ J ·_J +-[ ~f I 
E ·G B D F 

The notes upon the spaces spell the word Face, 

}' 

I • 
A 

r 
C E 

· Sharps and Flats. 
The pUch of aTIJ null6 may be changed by prefixing any of the 

following characters. · 

E:gt _.:_ ~-t!nARP before a uote ,wses it a Semitone. 

~~=--· · A Jl'L..AT oernl"t1 a uor.e wwt,rs it a Semit,one. 

Flats or Sharps placed at the commencem~nt of a piece of musle 
11.ff'ect every note throughout the piece upon the lines. and spacei 
where· they .are situated; also, any other notes of the same letter· up.. 
on the staff. Any flat or sharp that is not so situ~ted is called an 
ACCIDENTAL. 

F# and F# C# and C# and ~ 

t;j~ -• ) I j 
~ I I • .. 

Here every F and C are to lJe made sharp, no matter what thell 
situation upon the staff. 

B~ and B~ and B2 
.a. 

~v-----~------"1_. _..I 
.... 

I 

I Whe1;1 ttatsare s1ma,itm 1u WtHmrne posmon, the effecr Is tne 111111M , 
a.a th11t of the sruu1>. ' 

•· 



RUDIMENTS OF MUSIC. 

All mus!c is dt" :d~d into equal portions 'lf time by perpendieular 
ttnes ~a.He.-] BARS, r nd the musk• betv\een any t;wo bars is called a 
)fEASURE. When ·an accidental sharp, fiat or natural is prefixed to 
a note. all tlw fo11owing notes of the same name contained in the 
"DfW1Ure are affected by it, thus :-

II 

EXA.MPL.r. OF THE SH.A.RP. 

J.:j::J-~-11J:sf@_ ~=:i_=~-¼MI ~-•- ---11-,.-:11-• . -•- -., -• 

Writtien. Played. 

EXA.l(PLE OP TllE N.ATUR.!L. 

~"ii=,_-_,,___· • 1~---=~=·=•k•--· L11 =-~-~H--Fp-:t-.,. i i --LLF-•-_ ij~-.IL . . ' , , • . ; I . . . - , ' -.:rf -t,;r- -

When the last note of a mea_sure is influenced by an accidental 
flat, sharp or natural, if the next measure should commence with the 
same note it, ii also affected lilq:,wise, thus :-

Sharps and fiats before a piece of music are called the Signature. 
,. 

One sharp. Two -sharpa. Three t1harp1. Founharp. 

Where the Signature m ~ ~~:t- r&~~ 
that sharp is always i- l'O -..ca woo• 

One ftat. Two flats. Three tlaUI. Fo11r .late. 

Where the s~rure mtt= ~ ~F [@~ 
that flat is always B BB BEA ..... 

Five flat.I. Six flats. Seven l.r.a. 

t&~!=F-!?.::iq,= P- :pc I & Uf-= ~~ 
BE.A.DG BEADGC B.EADGCJl 

Thus it will be seen that every note can be made sharp or lat; 
and therefore the signature w bich determines a key, may con t,ain seven 
sharps or tlats. 

/_ 

I 



KUDJM,.;NTB OF MUS1u. 

Time. 

Dy COMMON Tio, which is expressed by this character, e 
ani son:etimes by the figures t. we understand that each 

measure contains music to the value of four .beats, or one ~emibreve, 
which is made ur in time by'. any combination of notes or rests, thus: 

r 
3, 4, I, 2, 3, 4. 

·~ 2, 

I Common Time. ThrAe-four Time. Two-four. Three-eight. 

~$ i-~J--EEI===t=l 
Four-fourth nutes. Three-fourth note11. 

Six-eight. Ni~e-eight. Twelve-eight. Common Time. 

This mark > is used to indicate a part!cmar accent or stress upon 
a note. Common tin...e, and all other kinds expressed by the eveu 

~-~ 
numbers½ l ½ &c., must be accented upon the beginning amt 

middle of the measure, thus: 

The. vm_ ions ki. "nds of '11me ar.e indicated by the following figures. I i =:-:. >- ==- -- ==- >-- ==-
fbe upper figure indicates the number ,of nows to a measure, and the I J:= E~ 91 • j I ~ -~- 't £-_.:_~---~•:t=~ !~::ti 
tmder one th{\ kind of note11. I E 4 • '-' _ ;;-:::r· r .:;;;:;:: ·-+---___ . 



RUDIMENTS OF KUSIC. 11 

These acoontiS are not marked, but are oo be understood ; it is only 
wtien particular JorcA or stress is required to he giveu to a note that it 

It; indicated by th<l mark. In I I and I time the accent occurs 

onlv upon the first ,ote in the measure. 

-9 . . I -+--+- +--~----=-=.--r---1--1- -. :::--I ----i t-:'o ~~·11 i-·---c~---•-.~ =~-~-c~r---•-~=. 
It will be observed in time indicatP,d by tb~ even numbers, that 

ootes requiring bars across the stems are combined in groups of even 

numoors. . And in i j ~'1 f they are tied together In gronps of 

three. This is not always the case, but most generally so. 
When the unaccented part of a measure is to receive a particular 

empha.sis, it is shov\n b)' the charaGters/z or rf, or==-, or/\ And 
when the weaker part of a measure is made of more importance than 
the strung, such deviation from the regular accent is called Syncopa­
tion. 

BYNCO:P .t.TIOll'. 

~~t=iSf:=#~+;-BW 
'> ""> > 

Double Bars indicate the end of a strain and the oon- EtJ ... ) ·• . 
clusion of a tune, thus :- I:~ 

Dots before or after a double bar, signify repetition. 

~! or~ 

When the letters D. C.-which signifies Da Capo-are found Ol'er 
a double bar, it signifies that the first part of the piece must be play­
ed again before proceeding to fi:ttlsh the piece. When it is found at 
the last strain, it implies that we must return and finish with the first 
strain : but, if we find this character,~ which is called a PAUSE, over 
any double bar, it signifies the end, or conclusion. The Pause is som•• 
times for another purpos.e: that is, when placed over a rest or_ not., 
tlte performer must• dwell upon it, or can introduc~ an embelishmeat. 
such as he may think proper, for effect. 

This mark is called a SIGN.~ When it appears the second time. 
it signifies that we are to return to where it is first found, and ~ 
at the pause which occurs over the first double bar after it. · 

EXA1lPLES. 

The end. 



RITDIMENTS OF MUSIC • 

.uon, "'" p1ay tnenrst and seconrt Rtr.llnR. when the D. C. dlrects I , 8,a-.,.---•-; 
u to play the first part again which maKes the th~ third strai~; and ~,,~i-=~=~- I i-~-~-~~· 
then we skip the second part and. proceed to the fourth stram, and ::1 1"-:~ -•.-•-•.-•-± _-J.---="1-. ...... [- ~=:==;;;= ~ .. 
~1sh at the pause. , ~ ~ _______ ±_ti ___ _...~ __ _ __ 

.First Part. ~ Second Part. Written. _.. 

f-!t 1--1--i-r--n=t~f=f_-bll r-=JE#:¥f~EE~T-~ -'I r-F~=t-t B=~jl 
Fifth Part. E~=-=-t-~ t.1... ______ 3=.i_.;_ _____ 1~-----'------·:I 

· :,'; Plaved. 

rgT7 nm prl ~ 
Sixth Part. 

After playing the first four parts, the !fi appearing the second time 
directs us to where it appeared at first~ when we play on till we reach 
ihe I:'\• 

The word BIS placed over one or more bars signifys repitition. It 
Ill 80metimes accompanied with the dots for repetition, or detached 
lines to indicate the Ii:wnber of b~s repeated, 

ExillPLE. 

L_J ... , . I r=::3=r~~. :1~·"-•-1·-....1-~-~: £E -- --ti--+- - --1- - ---.,.,j--j- t-r-t-- -•- --l-- - --= - :: -t1• ti- ----.- ~--~----+~--- ' -ti 

Written. 

E111-. -~1li~.,=~ ~~.j:~~==:~?t.•=e=a~Hn '::§z:: tl--i ti~ -ti ~--~t1-·•-~ .... --- - • 11-L 

Played 

8va ~ .. - written ovt:,r any number of notes itp.plies that they 
are to be p ·ayed eight no~. or an octave, nigher, until the word Loco 
IIWMl'li- wbi~b tuli{niile& !Ill wrtr;ten 

Abbreviations. 
When a successions of similar notes is requirAd, we soinetimea 

use ·the following characters, which are termerl abbreviations. 
A whole note with a single dash signifies that it is to be played M 

eighth notes. 

~; .... t -,a9 =-, ::r::-_i H l _,.,_.._ =--. . --+-. ' ~-. .,_--,-- ~+-+-+--: 
~-- -.-.---.---.-----

written. Plaved. 

A double dash, to be played thus :-

~,~f:h-Jd---J-;J 
Written. Played. 

El::-~t i , 1::r=iill'!:=f- r ;; we; 1 E!fj.C~=-•-•-.i-~~±r•-r.-•-..-.-•-.-1 
Written. Played. W1-itten. Played. 

OTlIER EXAM.PLEB OF ABBREVI.A TIO NS. 



KUDIMENT~ OF MUSIC 

-r.A. if:. + I ~,---i-.• C LL~ I t Thr eatire~ are sedv~ra~~!sh?r,.. turns !wt1be plam tum ,., inverood tun 
·,t~-. ~-------------I-.-•-• =-----=•::--=•----) . · u n IJer a Ou,. -.c., n 1c,• are .1.1 y explained· in· the followio, 

examples; · 
Written. Played. 

Written. Played. 

This character signifies repetition : 

~& =H~~J@--\ ~H_i·J4bJW.=1 
Written. Played. 

~f -- 1-LW-i-&f~=-=~~ ~ 

Written. . Played. 

A SWELL ........::::.:: and DIMINUENDO .:::::::-- are often united,--=::::::-­
he first is executed by commencing the note gently, ·and gradually 
Increasing the tone ; the second, by commencing with force and grad­
ually diminishing; and when muted, it is executed by touching the 
not.e over which it is placed, at first gently, and by degrees increasing 
the tone, till it arrives at its full pitch, then diminishing it till it falls off 
t(l its first softness. 

This character Nis called a Tu&N, and is executed in the following 
1r.anner :- · ' 

Plain tum. Inverted. Tum after a Dot. N 

Wri~ten, 

N 2 N N, __ ; 

& r-1•-1 r .rr~-1=1--rr-----1 
Played. 

,r N 

~2 T b2 4 
I I' ff' It .I r J 

A SHAKE (~) is one of the principal embellishment of. mu•. 
if well performed, but should. not be so frequently and injudiciousl:, 
used as is often the case. A plain shake is the sound of two notea 
put in equal motion. A turned shake is composed of three diatonro 
notes, the first of- which is called tbB preparative note, and. the Jaat 
two its resolution. _Shakes, and all other killdM ot ~~ mut -. 
played iu proper tillM' 



Pw.ltf snn. 

Written 

Playecl. 

PASSlNG SHA.KB. 

Aritt.ea. 

Played. 

Written 

BUDIMENTS OP llUSlO-

I 

Appogiatura or Grace Note. 
The Appogiatnra, or Gra13e note is a small not.e reversed and add, 

ed to other notes for sake ot' expression. Whatever length is given to 
the small note must be taken out of the time of the principal note im­
mediately after it. There are two kinds of Appogiaturas, the greaW 
and the lesser. · 

Written. f Ll · f-4· -I -~,~Mffl 
The Greater. The Lesser. 

Played. 

OTHER EXUI.PLEB. 

Written. -L. 1~.. j .1 
(----~~-. -~=,-=-~ -.~ 1•-~f. ~ I ,.._..,_,...___ I I I =-•-=-+f---.L-: -] 



Wdtten, 

Played. 

KUDIKENTS OF lfUSIO. lh 
When the last two bars or a .strain m-e marked lmo and Imo, 

~--------EJ;:J f---~ ~-----~+=1 (that is, to be repeated,) it implies that when played tnegeoond time, 
§zf =: i:l •f'--~~ -[ -~----r ~ the 2mo is to be substituted for the Imo, which is of OOU1'88 omitted. 

-=- - --- !i . ~-P-•::f _[_i2--. ~.iE~-H-~-~jCF) Written. I t; - J::t==------E----•-.._j:::---- = 
~ : :::;.__,,_,,__ Played. 

I 1 . · 

Inten-als. · 

An Interval~ the distance from any one tone or note to the fol- , 
Notes are always connected in the most convenient form, for this lowing one. Thetsmallest interval is that of a seoond. The flrat and 

..-ea.son we sometimes observe them in this manner : last note are included in counting the distance • 
.._ .._ , A Second is the dfatance from any one notie ln the scale to the E, .... ,;1... __ a_.·""'--:---r_-_·1-=-~-=-~-~Zt-~----~--=t:::~~--~- next following one. , 

-• ·-T~ -,,- -,r P0 J jo•tr F j U Wjorj J F J 
CHOICE NOTES. ~ 

Writte1>. ; 
: ~ rg·~-j;_,,__,, __ --

- . H=-. :zrn! . . ~. ~ .=~ •-± ' ~~. -f----. _, ___ l _ =E~=•-~I ~ ;; C::~J 

Intervals of a Second. Interval& of a Third. 

. lnt.ervala of a Sixta. 

~~ .· .. L ~ i I . :; E:z 1.. It must be observed that the inte'!,"Val of a third _1s com~ w 
l .. . . th...l"'3fl notes, E, F, G, or A, B, C, &.; the mterval&.of a &~th. ol lU nOHlll 

· ~~~~R~oc~~~~~~~ 



BU DIM EN'l~ 0 (I' K USIC. 

Som~intervalt! are sma~ andoth~l":9 large. 111 the regular Major E_~~-. -61- '--~-i~ __ -l_~f_,L:J_· f~ L fEF'_.r ble WA ilnd tones and semitones in the following order: E == : 1-.;;;,-: ~t r;;,-E~± ~ 
l 2, 3, - 4, ___,,,,,,,, 

-, 

1 

~ 1 2 3 4 5 6 7 8 
5, 6, 7, ;::;---..8. 

t I ' l CD EFG ABC 
I: ==+= 0 ~,a i ~ ~ 

-I J 7 

~ e7. 
C, I 

T:. Tone. Senutone. ~one. F~ _;zj -a I -.t---o-f~ 12 I -r-=11 
A Semitone always betweeu E and F, als() between B and C, which E~ - - - - - -

Tone. Tone. Semitone. 

are the third and fourth and the seventh and eighth notes of the scale 
this iR called t,he Natural Key, (because it has no signature of flats or 
aharps.) or thP \my of C, because the tones and semitmms ai·e calcula. 
.ou frulll llh~ note:, C. 

Transposition of the Keys, or Scale. 
When C is taken a.s 1, the scale is said to be in its natural position; 

but either of the other letters may be taken as 1, in which case the 
scale is said; to be 'rRa!{St>OsED. As l is the basis of the srale, the 
foundation on which it rests, so the letter wbich is taken fur this sound 
is called the KEY NOTE. Thus, if the scale be in its natural position; 
it· is said to be ilr the key of C ; .if G be taken as -1, the scale is in the 
key of G ; if D be taken as 1, the scale is .in the key of D ; and so on 
with·the rest of the seven letters; w!1fohever letter is taken as 1, that 
letter oecomes the key-note of' the Sl'ale. 

ln transposing the scale, the order of the intervals, or tiones and 
semitones, must -be preserved. Thus, the interval must always be a 
lone from l to 2, a tone from 2 to s, a semitone from 3 to 4, a tone 
from 4 to 51 a tone from 5 to 6, a tone from 6 to 7, and a semitone from 
7 t,o s. The interval from one lett~r to another is always the same, 

. and cannot .be ehanged,-thus, it is always a tone from C to D, and 
f('om D to E, a semiwuefrom E to F, a tone from F to G, from G to A, 

J 
G 

2 
A 

3 
B 

4 
C 

5 
D 

6 
E 

7 
F# 

8 
G 

The same metbod is followed in all the transpositions by sbarP3, 
viz., the fifth above or fourth below is taken m;i 1 of a new key, in every 
succeeding transposition, and an additional t-Jharp will be required also 
in every succeeding transposition. 

To transpose the scale l>y fiats, we take the fourth (rnstead of the 
fifth) of every new scale. F -is the· fourth of C ; hence it is l of the 
new scale (kfly of F.) 1'be order of intervals must be the same in the 
flat key!! ~ in the sharps ; hence the B must be made flat ... 

THE SR.A.RP KEYS. 

G MA.TOR. 

D MA.TOR. 

'from A to B, and a seaitone from 'B to C. In the'transposition of the 
800.l.e, theretore, it becomes necessary to introduce sharps and flats, or 
lo substitute sharped or flatted lette. rs for_ the natural letters, so as to_ -. ,-~ 
preserve the proper order of the intervals. , I F ff~ 
, First t:rATW7lOSitio[ hy !harps fro'll 'J to G, a tlfth lugber or~ fourtb · F ·-.. irr.u..·_ ._-_-_ --+-l--_-_1--_:-_::· 
lower. · --•--::Ji--• 



RUDIMENTS OF HUSIO. 

& KA.JOB. -----i---+---.----1 80ALB IN TH!l DY OP O. ll'AIDR 11.UDII, 

~b#~+Jft-..~-1J J J J-~ j ~,_,,__,_ __ -6--__,_~-· ~t'!9-e,~0-~_-~_-....._f~_6'J-_o-61-__.iolE--z:1 ~) 

The third in the minor scale contains one whole tone and a semitone. 
P MAJOR. 

c± :tt •:=Ff~ I =-1 1 inNoRTnrn». 

@ r, J-~~~'ir-~l=i E·---!-Ji-----:;;:_J ==-·--±--::::J ==~==:=--J--+--'---
Bil HA.JOIL I E:§l: I ! ~ __. --= u 

..,..(2. ... 
-~ I • q-•3-f+-~-•-{=· F:;;;=t ~4=1:¥:ci E ¢ I e t r c• 8CUEIN;~£~~~;~~.,_OD...,.E_. ____ _ 

. I£~ MAJoR._ -I.-.-+--------+--.. ~, 61 19 a e, & r- j . € ~ e, a-~) 
1~~-i-.....,!,.· i.~-rf----+-fi-~=~•-1=~ J [J:Ei . 

~-E i r P:t l~:I The relative minor ofa major key has the same numberofsha1·~ 
Al! M.UoR. or fiatf-1, and is found one minor third below the key note. 

The difference between . the m0tior and minor key is a minor third, 
. (three semitones.) Tb:, major third contains two whole tones, (fow­
temioones. l 

EXllt:PLB. 

Minor Scales. 

E MAJOR. 

:a ·MINOR. 

%. ' . --:d: r ;: Tm_:.,,._· _____ ,~•--· ---+-r=i1 -~ .r •¥:f~~~~fl t r 1¥] ~~t=i ___ jJ __ ·x --~-~ _J_ .. u~=H E:§L E __ 1.t~---·-·--- t: 

' \ 
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18 KODlMENTS OF HUSJO 

· · J Chromatic Scale. 

;::JJi;# ! I :i~ffi~l+--f-~ft-: I j_ f gJ This scale con~ all the notes, namral, flat and sharp, to D aboft 
E~-~~ t3=f-==l::=f-c _:c_ ___ -:o= the second leger lme. 

c 11.nwa. 
Chords. 

CHORDS, or double notes, are w1·i r.ten one above tht, other, and can 
be played upon the Banjo, Guitar, Violin, Piano, Melodeou, 6'c., in musit .. 
for the Flute. Clarionet. Fife. &c., tlle upper note onlv must. be play~ . 



,- • an Jt.aHan prepOfliti~m. m Mnlnir '°• 1n, br, at, &c. 
._OO.IILl!:RANIIO; m.:celerating the time, gradually t'ascer and 

faster. 
ADAGIO, or ADA.SIO; slow. 
AnAOIO AssAI or l\IotTO; very slow; 
AD LtBITrM; at pleasure. . 
Af'FETvoso; tender and aff'ecting. 
AOITATO; with a9-itation. 
ALLA CAPELLA; in church style; 
ALLEGRETTO; less qnick than Allegro. ALLEGRO; quick. 
ALLEGRO A8SAI; very quick; ' 
ALLEGRO MA NON T1wrro; quick, but not too q•1ick; 
AH\BILE; in a ~en tie and tender "Style. 
AKATErR; a lover bnt not a profossor of music 
AMORoso, or CoN AMORE; affectionately, tenderly. 
ANDANTE; gentle, distinct, and rather slow, yet connect.ed. 
A'"'DANTINO; somewhat slower than Anunnte. 
A.rHIIATO, or CoN Axnu; with fervent, animated expreesion. 
ANIIIO, or Cox ANIMO; with spirit, courage and boldness. 
AKTtPH0NE; mui;ic sung in alternate parts. 
ARJoso; in a !ight, airy, singing manner. 
A TEMPO; in time. 
A TEMPO Grnwro; in strict and exact time 
BEN MARCA TO; in a pointed and well-marked manner 
'3rs; twice. 
8RILLANTE; brillant, gay, shining, sparkling. 
tADENCE; closing strain: al,:o, a fanciful extemporaneous 

embelici.nt at the close of a song. 
l.?ADENZA; same as the R~cond use of Cad"ence. See Cadence. 
CALA:sno; softer and slower. . 
CANTABTLE, graceful singing style; a pleasing, flowing, 

mel•iuv. 
CANTO; the treble part in a chorus. 
JHolR; a company or band of singers; also, that part of a 

church appropriated to the singers. 
CnoRIST, or CnomsTER; a membe1· of a choir of singers 
CoL, or VoN; with. CoL Au.co; with the how. 
Joxono; or CoMMono; in an easy and unrestrained manner. 
OoN AFFETTO; with expression. 
CON DoLCESSA ; with delicacy. 
CoN DoLORE, or CoN Dl10Lo; with mournful expres,don. 
Cosnuc·i'OR; one who supc~·intends a musical performance; 

same as Mm,ic Di1ector. 
CoN ENERGIA; with ene1gy. 
CoN ExPRESSlONE; with e:i:c:pression. 
CoN Firoco; with ar,for; fire. 
CoN GuAZIA : with ~race and elegance, 
CoM blPEto; with force, energy. 
CoN .Tt·sTo; with f'.U,tste cxactoe88. 
Oox J\loTO; with emotion. 
OoN SpuuTo; vt ith spirit, aolmatioe 
Ooao: cboi us ; 
I>& : for. trom. ot. 

A Dictionary of Musical Terms. 

DuETT; for two.voices or instruments. 
DLMINUENDO; gradually dimini!,hing the sound . 
HA CAPO; from the beginning. 
URCLAlUANDO; in the stvle of declamation. 
lJEom,;;c:i-:Nno; diminishing, decreasing 
lJEvomoNE; devotional. • 
DILETTANTE ; a lover of the arts in general, or a lover ofmuic. 
Di MoLTO: much or very. 
D1voTO; devotedly, devoutly. 
DOLCE; soft, swebt, tender, delicate. 
DoLENTE, or DoLon.osA; mournful. 
D0Lo1wso; ill a plaintive, mournful style. 
E; and. EL1mAXTE; elegance. 
ENERGico, or CoN ENERGIA; with energy 
~SPUESSIVO; expressive. 
i''INE, FrN or FINALE; the end. 
FoRZANuo, FoitzA v1· Fz; sudden !nerease of power. 
FrouE or Fro A; a composition "bich repeats or sustai11s, 

in its several parts, th.:-oughout, the Rnbject with which 
it commences, and which is often led off by some one 
of 1ts parts. 

FrJGATO; in the fugue stvle. 
J<'UG HETTO; a I:' lJort fn~ue, 
Gn:sTo; in exa<'t and steady time. 
G1uz10s0; smoothly, gracefully. 
GRAV.E: slow aml solemn. 
IMPRESARIO; th?. conductor of a concert. 
LACHilliANno, or LAoIUMoso; mournful and pathetic. 
LAMENTEVOLE, L.urnNTA.:sno. LAM:ENT.a.BU.E; mournfully. 
LARGII1ss1Mo; extre!nely slow. · 
LARGllETTO; slow, but not 1!10 slow as Largo. 
LABGO; lillow. 
LEGATO; close, gliding, connect.ed style. 
LENT ANDO; graduaily slower and softer. 
LENTO or LENTAMENTE; siow. 
MA; but. 
MAESTOIIO ; ma3estic, maJest:acally. 
MAESTR() l>i CAPELLA ; chapel-master, or conductor of 

church music. 
MARCATO; in a strong and ,marked &tty~. 
MESSA DI VOCE ; moderate swell. 
MoDERATO, or MonERAKENTE; moderately, in mod¢rate 

time. 
Moi.ro; much or very. 
MoLTO VocE ; with a full voice. 
)foRENDO;. gradually dying away. 

. MoaDENTE ; a 6e1?-t or transient shake. 
Mosso ; emotion. 
M.oTo ; motion. Alro.&Nl'E CoN Moro ; quicker than 

Andante. 
1fe1C'. not,, as; NoN TBOPPO; not too mlleh 

O.o .. um: the orpa. 
OucRESTRA: a coml)all,Y .:.a band ofiullt~menta1 pf\rfodR'P:1& 

PASTORAL: applied to graceful movementd in sextuple time 
P1u; more. P1u Mosso ; with more motion, fMtm·. 
P1zz1CATO; snapping the violin st.ring- with the tlngers. 
Poco; a little. Poco ADAl•IO; a little slow. 
Poco A Poco; hy deirreet-, gradually. 
PoRTAMENTo ; the manner of su1-taining and conductint 

the voice from one sound to anoth~r. 
PRECENTOR ; conductor, leader of a choir. 
PRESTO ; quick . 
PRESTissnw ; . verv qmck. 
RALLENTANDO, ALLENTANDO, or 8LKNTANDO: slower tm4 

11ufter by 1lqrr,•es. 
RECITANDO; a sp~aking manner of p@Tformance 
RECITANTE: in a style of recitative. 
REcITATIVR; m111--i1'.a] declamation. 
RINPOR7A!\DO, RrnF, or R1:-.FnRzo; 1mddenly inc1"11!1t118mt 

in v0wel". 
R1TARDANDO: slackening- the tirae. 
SmtPLtCE I ehal'ite, simple. 
SEMPRJs; throug·hout, always; as; SEJIPJlB Fo11T•; lou4 

throughoin. . 
SRNZA · without. as, SMNZA 0RGANO; without the~­
SFoRZANHo, or 8FoRZATo; with strong force or empl~ 

rapidly diminishing. 
Srnn.1AN; a moven11mt of li:.?ht, gracetul character. 
8MORENDO, 8:mmzANDO; dying away. . 
So A VE, SoA VEMENTE; swt·et. sweetly. See Doke. 
SoLFJ1GGIO; a vocal exerci:,:f'. 
Soul; for a single voic~, o:- instrument. 
SosTENUTo; sustained. 
So·rTo; under, below. 8oTTo VocE; with subdued ff!NII. 
SPIRtToso, CoN SPIRITO; with spirit and animatioD 
STACCATO;. short, detached, distinct. 
SuBITo; quick. 
TAcE, or TACET; silent, or to be silent. T.umo; ...., 
TASTO Sow; without chords. 
'l'EMPo; time. TE~Po A PIMJEAE; time at pleasaa 
TEMPO GrnsTo; in exa,ct tuu~. · 
TE~, 'fENUTo; Mld on. See S08,tenuto. 
TUTTI; the wholfl, fu,ll chorus. 
UN; a; as, UN Poco; a little. 
VA; g9 on ; as VA CRESCHNDO; continue to i'ltCl'fJMI. 
VERSE; sarue as Soio. V10oso10; hold, eaer.gotiic. 
V1vAcF.; quick and ch~rful. 
VrnTuoso: /.\ vroticicnt in arc. Yoo• !io&., t ~ ..... 
Vot.Tt KmuTo. turn @YH c,uiekhr 
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George_ C. Dobsens' New School fer the Banjo. 
SELECTING AND ADJUSTING THE PROPER STRINGS. 

Select a very fine E string, which is called, four lengths for 
the Violin, cut the same in two equal parts, and use one for the 
first and the other for the fifth string. Select for the second string, 
an E string, also, a grade heavier. Select for the third string, an 
A string for the Violin, of medium size. The fourth string is the 
Bass, which should be a fine silver string, wound on white silk, 
which are WO!md' of late, expressly for the Banjo, while formerly 
a Guitar D string was used in its stead, which is not so good for 
the Banjo, in tone or durability. On inserting the strings in the 
tail piece, fasten the knot on the upper side of the same, which 
lifts it from the head, and in winding the string around· ,the peg, 
always let the coil lie close to th.e surface of the handle, thereby 
holding the peg in place, while, if the· ~tring be wound on the 
upper portion of the peg, it continually slips and g~ts out of tun~. 

THE TONES, AS REPRESENTED ON THE' STAFF' PRODUCED ' ON 

THE FIVE OPEN STRINGS. 
_,_ ______ _,_. ' 

j 
E E 

l-=--=-=-===-~=-========-0_--_ _: _____ ? ,,_ -------0-----J 

It will be seen by the above diagram, that when the Banjo ti 

properly timed, the first string, open, is .8. ~ 

the second s~ng, open, is #G- t,J j 
the third string, open, is E. ~ 

EF-3 
the fourth string, open, is A. ~ 

• ... 
the fifth string, open, is E. ~ r _ ~ 

Now take four of these ii'otes, as per example, and we produce 
the chord of E Major, th~ chord most readily performed on the 
Banjo, especially py a beginner, as they are all on open strings. 

Arpeggio Chord. 3 2 A 0 

i=t:• ~-1:: · 11 °! ~I ~ ~-1) E~=lli :)]_"_,.,,____ j 
E ~G B E 

Having performed the above chord in arpeggio style, (arpeggio 
is to play one note after the other, commencing with the lowest, 
in quick succession, the sign for which 1s a cmved line,) we place 
down two fingers o1 the left band, as follows: The first finger 
at the first fret of the second string ; the second finger on the 
second fret of. the ru-st string, and .we produce the foUowi ng 
uh<)rd of A Ma1oi. · 
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O O 1 2 F* - i-----===~,==~ F.fffi- · ...J-1 -,,-+-- I 

LI ...., 

+ 
It will be observed that there is an additional sharp to the one 

occurring on the second string open, t~at one 'whi~h occurs on the 
first string, at the second fret, C#, will be explamed farther on. 

How TO TuNE THE BANJO TO PRODUCE_ THE ToNES As 8}lOWN 
- IN 'l'HE DIAGRAM ON PRECEEDING p AGE. 

Tune the fourth string to A, from a pitch pipe, then place the sec­
ond fino-er on the seventh fret of the fourth string, which tone pro­
duced ~ill be E, then tune the third in unison with it, place the sec­
ond :fino-erem the fourth fret, of the third string, which gives #G, 
and tu~e the second in unison with it ; then place the second 
fino-er on the thitd fret, of the second string, which gives B, and 
tu~ the first in unison with it, then place the second finger on the 
fifth fret, of the first s~ring, which gives E, and tune the tlfth in 
unison with it ; then play the follt)wing exercise' on the two chords 
already explained to familiarize the sounds • 

. EXERCISE AFTER TUNING. 

The rim of the Banjo should rest on the centre of the_ right 
thigh, and kept in that place by the right breast resting on the 
upper portion of it. Rest the left foot flat on the floor, and ele­
vate the right foot on the ball, rest ,the neck ( or handle) of the 
Banjo in the hollow of the left hand, the fi~·Rt and second fingers 
directly over the second and first string. ( ~'°~ cut.) 

The wrist of the right hand should re8t directly over the tail 
piece, bringing the right hand just in front of the bridge, resting 
the 3d or 4th finger on the parchment, ( or head) to steady the 
hand while picking. · 

SIGNS FOR RIGHT HAND FINGERING, IN PICKING, OR GUITAR STYLE. 

For the first finger, one dot, thus, • ; for the second finger, two dqts 
thus, •• ; for the third finger, three dots,thus, • • • 8ee cut show­

. ing the position of the right hand, in picking 01> guitar sty le. 

f ' 

LEFT HAND FINGERINtf. 

One :fignre above or below the staff, indicates the finger em­
ployed, also, the fret at which the string is stopped. When there 
are two figures added to a note, the upper one indicates the fret, 
while the lower one indicates the finger that stops the strmg. 
The zero, thus, o, indicn.tea an open string. 
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STROKE PLAYING. 

Partly close the hand, bringing the forefinger near the palm, 
then each of the following fingers a little farther from the palm, 
b1foging the forefinger an inch and a half from the inside of the 
thumb. Notes to be made by the thumb will have a cross, 
thus: x. Notes to be made by the back of the nail of the fore-

.. finger, wilJ have the letter N. 

EXAMPLE. 

~.,..~ N X N X N X N O ...'...~~-:~~ N O N 0 ti!f!J,,1, p,-111,-."'-•~ •-•• •--•-1-3--1-.--.--+-. !_,,_ __ fil._~ 
. - ' ---J(I; . \:]==Sf~---. t-1--l""'a-•. ·-r- -· -.- ---.-r. --1---f}'!..1,--· -- - ---f-- ->-IJl!lr- - - . ~-r-r--
·- ··----~--"~-- -..-'-- . --- ----..,. N- N 

. -j,-~ N X N _x N x_~~ __ 8_.._:~ N 

El---- "•"" -,.,, •-e- ''-- .- •--~-- 1-,~-_J_ __ =:J_7·----:-7l-'----7i 
. ' -.l'f -~t----r--1--""'. ,--•· ,,--- --J_,-~--. ---:--fl--=---t,--!1/-. ---. :::J . ==-::-.::_--~-,---~--" ifl,----- ---I ti ,, - _J ----------------- -• __________ ___, _ _] 

~- N X ;t 
Hee following cut for pm,ition of the right arm from the shoul­

' der. also ot the 1•ig-ht hand in playi1tg-tho stn~ke. 

THE RULE FOlt FRETTING THE BANJO. 

As many Banjos vary in size, it would he useless fo make • 
diagram (to insert in this book) to fret them all h.v, thernfore, 
whatever length the handle of your l3anjo is, the following rule 
will enable you to fret it correctly: Place the bridge on the 
parchment, ahont three inches from· the edge <>f the hoop, ( the 
edge where the tail piece rests,) and mark the same witlMt pencil~ 
then divide the distance from the nut (the small piece of wood 
over which the strings pass to the pegs) to the bridge into 18 equal 
parts, and mark for the first fret, then divide from the first fret 
to the bridge into 18 eqnal parts, and murk for the secon.: fret, 
and so' on until you get 1G frets The frets shoulu be of fancy 
wood, about an 8th ora 16th of nn i11~h in width. i1ilairl level ,-.:-jtb 
the surface of the tin7erhoard. Tlte tirst, thiru, ::nxth, uintb, nnd 
thirteenth fretE->. should he inlaid half th{} wi<lth of th"' fin:,(crhoard. 
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The s~r.ond, fourth, titfa, seventh, eighth, twelfth, a1;1d sixteenth, 
should be inlaid the full width of the fin~crboar<l, wl11le the rest of 
them should taper from two-thirds a little less than, each other, 
as shown in the following cut. 

!LLUSTUATING THE ABOVE MANNER OF FRETTING THE BANJO. 

: 
<l, .J 
~ = z 
~ Q) ... .,:: 
~ ~ 

By Uut5 urnnner of fretting, the positions on_ t_he ~anjo can. be 
t'eadily committed to m~mory, and greater fac1hty.m performmg 
can be attained in less time, than where the frets extend the en­
tire width of the fingerboard. 

How 'l'O PuT A HEAD ON A BANJO. 

. Select n, aood lime cured, calf skin head, one that is not too 
thick, or to~ thin. It should be even in all parts, be sure to not 
get one that is made transpm·cnt by a preparation, as the_y are with­
out tone or durability. :VVhere a portion of a head is clear, 
(transparei'it) and a portion is white, they are the best, as there 
has been 110 artificial means employed to make it clear. vVet 
the head for about five minutes, until the rattling stiffness dis- . 
appears, then place it over tile top of the hoop, place on tI10 wire 
hoop, then the brass hoop, uiJon which the hooks are G:;:;ed to 
stretch the same, if the bead is too small to pull it throughJ with 
the finO'ers, use a small pair of plyers, aud get all the wrinkles out 
around the wire hoop, before pressing the upper hoop dow1i, then 
put on the screws, about four, in equal distanceis around the ho,op ; 
these four hooks will hold the rim in its place, while y()u 
once mtire go around the hoop of the Banjo, and see that the 
~ge of thc--head i:: wel drawn through, having every wrinkle 

drawn out. Then put on the remainder o~ the hooks, and with 
your wrench, draw down the Read, until it is within an 8th of an 
inch from the edge of the wooden hoop, then take and trim tha 
surplus head, with the sharp edge of a small knife; let it rest, 
while trimming the bead, on the bmRs hoop, taking care not to 
let the knife slip, and cut any other portiori, but the part you are 
cutting off. Let the brass hoop remain up the 8th of au inch, 
until the head becomes thoroughly c.lry, and then tighten it a lit­
tle, from time to time, (every few days), and by the time the brass 
hoop is drawn level with the wooden hoop, it will have become 
thoroughly dry, and seasoned, and will not be apt to stretch 
much more. All Banjo heads, no mattel' how tight they are, 
are more or less effected in damp weather, and at such a time, they 
should not be meddled ,vith, as the head will resume that tough­
ness at1d tightness, as the atmosphere changes; but in a cas( 
where the performer wishes to use the instrument, specially, tlu 
head may he tightened at any time. The best Banjo may be 
spoiled, as far as tone 1s concerned, inputting on.the head, while 
an inferior Banjo may be greatly improved, when the head .is 
properly put on. 

How TO CLEAN A SOILED. BANJO HEAD WITHOUT REMOVING IT • 

Wet a sponge, or cloth, in a little soap water, and rub lightly 
over the part soiled, which will remove all the dirt, at Qnce, then 
rub it offwit!rnmoist cloth, of clean water, finishing with a dry cloth 
The dampness.you have subjected the head to through this processj 
will soon dry off, leaving the head l.~oking as clean and good as ne\-V. 

THE CARE OF THE INSTRUMENT. 

The Banjo should not be kept in a hot, or damp room, as ex. 
c.essive heat would be apt to warp the wood work, while the head 
would absorb the dampness. The bridge may be left up, in its 
place, if the in~trument is friwqueutly used, otherwise, taken 
down. The Banjo is nn instrument ·which re'!uir3s great cara 
and nursing, to give 1 at uU times, sati::,faction to the pertorm,er 
and his auditors. ,vhen not in use, it should be J..ept ·.u a green 
baize bag, or a box, lined with the same. · 
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T1-rn Pn.oPt-.rn DDIENSIONS Fon CoNSTHUCTING A BANJO. 

The width of hoop should be eleven inches; the depth, two and 
6ve-cightbs in~hes. · The length of tho handle, from the uut to 1hc 
lront cdg-o of the hoop, seventeen and ono•balf inchcR. The 5th 
peg- should come directly opposite the 5th fret. The handle shoulJ 
be black walnut, veneered with rosewood or cbonv on tho surface 
The hoop may be ash~ maple, or oak, (a ;ood,hea:-/v rim slrnuld h~ 
aselected.) The number of hooks :.md brackets .a;nerally used in 
tightening the bend, are l G ; 2-1, however, adds t) the a1;pearcn~e 
of tho instrument, and subjects e:wt1 hook t:J less strain, whereby, 
!lw tlireuds nre less liable to give out, und a still better tone 1i1:~y 
ne produced, as th:i tighter tbo head the. (y~tter the tone, of a pro­
perly constrncted Banjo. The n hove dimensions for the ]en 2th 
·of tlw handle, (with a 11 inch hoop) bring nll the chords in a, 1~ut­
•:rulorcler of fingering, that is, the frets U:re ju::;t a proper distance 
h'om c::ch other. ,v here the l}andle is longer, the fingering i3 
more difficult, as the frets arc wider apart. A bridge made of soft 
w'ood, pine, or cedar, is best for tone, a hard wood llridge deaden-· 
ing the tone. 

THE NATURAL KEY OF THE BANJo,·(A MAJo·n.,) EXPLAINED. 

The natural kev in music is C Major, having- for its signature 
' the G clef. + The natural key, however, for the Banjo is.the key 

CJf A Majnr, fljj which hr;s, in addition to the G ~lef, ( and placc~l 
next lo tlu: "; ""m~.) t.iree sharps, th us: ,/{-~_ placed on the 
~egrcc:~, I•, t;, :.lllcl. (~, and are equal to a - -~~= sharp occur-
mg bctore C:l?i.l md1v1d11al to1_1e, during the - -- progress of 
the sea.le•, a p1ccl',Ol' au cxcrc1:.;c. · 

Yfhy is the l:cy of A Mn.JOI\ with three Rlmrps, the natural k0y 
of the 1:m:jo? _ 1:ceausc the. Eize. of the strings adopteu, is suited 
to the_ hulk nml structure of tbe mstrumeut, and when tuned with 
t ' l · . · t1 t . l 1 · b LI<' rn:1 e vl)Je<~. .ic s rrngs arc %~ ia t· t.n break, than if tuned 
to a Liglwr pitch; nnd the t(Jl1<' i-- more brilliant and satbfac-
1<,ry. tlrnrJ if wncd lowc'r. Th(' Banjo, like all other instrn- · 
· nu'nb. has 1ts fann:ite keys, und thosp keys most suitable for 
beginners arc J.\ and E Mttjor, um] :,F Minor, a!ld t'or th~,se ad-

I vanced, the fuBowing- lu,ys are often performed m : Il
1 

Major, D 
i\fajo_r, 0 l\fajo_r, C Major, F M:;jor, ~U :\linor, B .)iliuor, D Minor, 
A. Mn10r, I~ ~Imor, &c. _Allot the:;e ke,v8 may be performed in 
without tunmg the BanJo, any different from the irn~tructions 
already given. 

TnE ScAL"R OF A M,uoR, rn SEcTIOXs. 

The first four notes of the sc..ale ,.are al-l made on the. fourth 
string, and aro represented below the staff. These f,rnr noteH 
mnst h3 comrnitted to memory, (before aoin<r to the next sttin<Y) 
the literal name, abo, at what

0

f1·ct each n;te i; made on the fing;;_ 
hoard, also, the po~ition <~f the note on the staff, and the. fiuge;s of 
the left hand that stop:-, 1t, mw,t he committed at one an<l the 
same timo, pructically and theoretically. 

4th String. 
4 5 l·ret. 

__ ~ .l,,I, 0 2-2 4finger F-,~~~ - ~) E _._, _J:_, __ _J_:::j __ _ 
~----1----~f-!J,·_j-.-­

;t. ..,,.~ ... 
A ll ;c D 

5th String. 

~~
f_~ ___ .. _ 1 

- .--_'!1~_· _,. ___ ,, __ :] 
--~---T--l -------·+ 

-· ~------' 
E 

1st String. 
_ .i,,!i:/± " 2 l 

Fi-----~~----__ ~---~-3) F :· ~~-JI-;-- f 
B ~C D 
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Having learned the notes and at what fret each not.t::i 1s prodw•,ed, t,be sharp~ will be no longer placed heforb r,ach now as it mny ~ecur, 

but next to the nlef only, which is equal to the same, and whatever line or space a sharp rnay be placed upon next the clef~ all notes that 
occur on that degree are played sharp throughout the veico, unless contradicted by a natural. 

The Major Scale in A. (Writtt~n in two Octaves.) Chords. 
J.Lt.------+-------- ... 1· I i' . I E:t:tf~ 2
__ I ~-- •.. '!-"1 ~ L l jl:2---4----4•-. 2-J-11 

t~j1 __ i== r~ J • ,, - 1 : i · if.l~===ll ,. w•-· _,.i1=-u 
+ -.- 0# 0# 

. -~-# Exercise. 
1 
~--4------i . ~- . 

1 ~~~~~=[=i=t=¥k~;=l=F~t=~r=;~g7i~=i;=lk-B-r-•-rc--l -11 
...l..:f'" ~ -+ . . I . -+ ... ... ' .. 

Amusement. 
~ #--:...-:._-:._-=.-=.-:===:• _,_--_ •_ •~ •-._~=-----+-- F3 ,---, ,-~,~~=~~.i.-.,--ia---..-.._--+------ti~~::£'1--+ -~-·-~;=~ l 3-•--+-r-··-~-t--~---==· -=:=--+---+-1 =::-~--" -=ctt-H i-f--~J ,.,,/---- ..... ~~-~f. 

~~#~~ JtJ~-~]~J=t=~-~ -=-• f---J=t 1 -J...-.-------=i -=--~If 
... 

Simple Accompaniment Chords, . ~-.. --__,•i----•-· , 

f,
~ # I I I I * _ __) I ; · ' -r:,r_J j I , , \ 1 - l \ l i ~ 

t ijif~ r-_----•--2•--4•-4..-- J!.._4•-----}-ti ----.,.l---.-4•-· .,-+¥-• ~-1l-t•-----j-1·----.- ·. -'!'1'-cT2_41 id!--•--•- ---1---1 __ 2~-;!(-__ 2_._2 I 2 . + ::+- . =--~- -=i=•-•-•----1- -•-•· 
- _.L ,--o•==i• ~•- 0•-31-1

.- ,.---'--'---1-•-l~==*= ! -{::::1-o•--3:1--*-• ~ - - - ·- - 11 - - - -
-+ -+ -+ 2 T -+ -+ . 

0# ~,,_i--1 ~.-... ~8# 0------------ , 0# -fl- 'r 

~®~ i--=·=·==ki=~=t=~~+~-1=~=~=~= =E~ ~ _J==i=lL_2J--~~::J __ ·_/-~-~=3 -~ .. -•--•-•--.-•-•~"- -=1-•-•--•---J-•-•-•- - . '--~--,--:If-~--'• 1 ~-3-=c=2I- -~ 1-3 
- - - - 1 I ----l-011 II --·---+---+--- - - -

· ; "::;t o:.t ~-~ o:.!: 

t;. ~-~ -!--J-1~ 0-- ff-. ~.--·--~~--:.;-~~·l_ l---i~.""';--1'"':";":'t"'1Trj--:!.j--::1 • ...;_-j~r; •. __ = :_~_ •. ' ___ ...J~-- 1}--,·.u·. ~;--=-j __ 4
0
~~-~=~-- yr_-·-·-~. t- =j=~=•=-1=•=--J=•==r ==1=-:::~=-+=~=-1=~~=- =j=~=!::-1=~=t!::~-- --l---J--lll-:=j\:- · · 
., ----. wi • ---4--,.-•--'-•--,-••--;- __ Jf._•-•--,,-•-a-•- --l-GJ-11-tl-tl- I · 

---..-----+---U'lllllfl-- II OIi -----.-11-. ----11-11:.... _._ -• ·-ti------· -+ti----
:,.- •• :;;.i . ;. 
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Play every D one fret higher than in the previous scale of A Major; all the rest are made as before. 

~;#~~~ I ; __ ._; - l ! 1' I 1 41~;~~~ I J~n· :J 
, -,tt ~ I j I 11-11,-fll-3----r----_ -1--"-_ -•--•-- I 3· I I -o•-1-•-r-0,-.,)•-·, <t 

- -,, tJ :I·-- I - ~ ' .' II--,,- . I 4 --i - II~-- - ., ---- 7-0•-;-'_ - _:_';_·_-
" - . • 1 11 -,,-:,;_-__.-.,.--.-ti oe,--• -:-o•-: · f 

. . o+ 2 - ~'.-~ 
Exercise. . · '. '} 

~;

~L~R =t· I J I j j ' I ~- I I I ~L~~---7--,--1- E <:.;• !~=ffzw_-__ j-~j ______ =J Ej .,-iL==;~r--~__r::.~= ~-.--J=. -~-J-~=lJ___ --~--~---l-------7-_i·_._'._' 
___ e:2_:J __ ,, • t=l--•--•-1::- == ~ == I E~--•-r=-·-t·-l- - ·• 1 

• - • I " - '9 - -•--'-
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Amusement Jig~ __ .--··· 
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. • • -ti- • ' ~ --•- " - " ~---, ' .;--- -(j--'-! ..,,. .,,. ... ....__ ..,,.. ' ...,,. .,,. --' 
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The Barre. . , 7th Pos. Barre. j 8th Pas. · I !fad Pos. :barre. I Loco. · 

When the forefinger is placed lengthwise across tbe finger-board, ~ ~ • ' 3 • • • . ._J 1 _J Open. 
et.opping a~l the strings at one and the same time, it is called the BARRE. r;ff~itg:~_fl:.:J~i-::i-1 •=•~t · 1•=•=•31-j~•-r+i] 
We sometimes are required to_ stop two strings w_ ith one finger, this is I= · -,H'-ff:. ~ --½4-:•-•7 ___ :2::. ~•-• - . - •=•=•3 ==i=S=S-~-
also a Barre. Let us designate each by calling the first Barre No. 1, t --1-- I I I - I I -I -+- -~ I• • • -•-1-
and the latter Barre No. 2. ·-:;;. 1 ~ 

EXAMPLE ILLUSTRATING T1IE BARRES. In making the Barre No. 1 at the first, second, third and fourth 
position, use the third and foutth finger. . 

L§#ll~- ;~! 1) EXAMPLE, 2d Pos. BARRE No. 1. E -,iit- _-af=..,,.: , 
1, 

THE SAME CHORD ILLUSTRATED IN THE FOLLOWING CUT. 

PoSI'.rlON OF LEFT 'IAND MAKING RARRE No. 1 .AT 7TH POSITION. 

Exercise. in Barre Chords. 
KEY OF A MA.JO R. 

Barre :No. 1. 
1
, .Barre No. 1. I Barre :No. I. I Not a Barre. 

~ 5th Pos. .· 5th Pos. 7th Pos. 8th Pos. 

E~'.f.r-. 11=•=1G-=•-•3 • :-:-~1-+n-E · iH"-1:z=l~=l=~ =+=~=•=• :f ½dP=•=• =-~~~~=!)~ --r-1 - _..............__± · I I I J o-::. l o+ 
KRY QF E MAJOR. 

~ 7th Pos. Ba, re. \ 6th Pos. Barre. I 7th Pos. Barre ..................... . 

r,_~=c~~-=•:i:i=-ll:Pj~-I-•==_ :..._-•J. I---rlr·"~) E _+r_~6 -· -}-~-• -•=tf~1~-~--- ~! l I ! -_ --i.-•--\ t r _J_ I 1 -1 -+---' _ . ¼ . -=4--.,...,. 



New School for the Banjo. 

Ptlr tl10se Barre Chor,ls occnrrmg at )r above the fifth fret, use the Harmo1..ics. 
second and third finger in place of the thml arrcl fourth finger, as the The principal harmonics are found at the fourth, firth, sew~nfh., 

frets are nearer together. The fourth finger is r 9serYed for further use. twelfth, twentieth and twenty-fourth frets. Alt,O at ,the eighteeuU1 

EXAMPLE. fret 011 the fifth string. 
Barre Chord at the fifth and seventh positiions. 

- -ot a. Barre. In makinrr harmonics, use ~he same right hand fin00-erim_r. as illus. Ba1Te No. 1. Barre No. 1. Barre No. l. ., ._, ._, 
,-._ 

or ~ --;:--- trated in guitar ·style, while the fingering of the left hand is as follows: 

I I I I -,J(-#-'-+r·-----~n.---~---+t~=·~-----~~1·3_t •• --.:::=---11 Press the fore~ttnger lightly on the string, sufficiently to }ll'l'H'll' ~~-_-_i :·• ,...,.. ~ E _~_,,_+;~:===::===+t1i1 ~~• : -]--_->, its vibration, as if open. - ,, 
< --i- < HI 0 • c --1- Touch the strings delicately with the right ban<l: all the nute:-; na 
((l# (0 ... 

Barres showing further use for fourth finger. 

EXAMPLE. 

10 
1l 9 

I 4 "I I 3 I • F;~~~w~=--· --J.Ji~-:i:¼~1 ! 
2 

~ 
0 

n F =~t=4~nt=:s;j:=j%+ 1 · . , . -Jt-"<]--,"•---l-11 . --tr•----·· - +-HP 1-i-- •------._L-- _:j: 
<O • -diii-

Barre No. It.. 5th Pos., Barre.No. 1, 7th Pos., I Not a Barre. 
holding the Harre while holdin_g the Barre while 8th Pos. 
adding the fourth .linger adding the fourth finger 
to make .\. to make B. 

EXERCISE INTRODUCING H.A.):tRE No. 2. 

I Barre No. 2, I 

the banjo may be played harmc • ically; that is, a harmonic tqne may 

be productd at any fret; but, Uhe the Guitar, there are ju~t 80 mauy 

which sound the best. 'l1hese are the ones wb1ch giYe the must clea1 

and di.3tinct tone, which ham b,~en mc;ntionrnl, and ~ ill he mar)f• u~o 

of in this work. 

Cut showing the delicate nrn1mer of touching the strings with the 

third finger of the left hand in produciug harmonics .. 

,t ----=---,_ 1st Position, -+t,,- -4--f--1 I _::j -+-~ -· __ ._ __ (I_,.__ ~.-11-11- --lo- ~-l- - ·-•-• .. L 
-!'!'- -- --f'--0-9- - - - - -- •- IP - • - -----f5 - .L __ tJ_.,_., -6'-~-ri11L•L•£7_]ll_l-1_1 J =-• ~--~I The t~Jllowi1J 0 ' '· Ba!T" Pull\.~t" i~ an excellent ----• -i---r- -~- ~------•- ~-.2:•-. - _L.,_ ,,!~_,_J M 

piPce f01 pr•:wtising 

• 1 .,,,. j the Barres itml iutrodutillg ffa;-m mic tones. , 
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Barre Polka. Concluded. 
New School for the Banjo. 

~th i•u•- ~ I 1 . I foco. ...- =:::.:;:- ._ . ~ - - D l'. 
~ ~Cl j ~--i-·-·-• 2 a~---_. .~--~---j-~-i-- . -· ---,.---"',--- J F ~;.::~=-·-.--'l-J--+-1 ---'.-·--r- - r-e• •--- - -+---~- i • -i ·--:-1----~-- ...... ---•1. 

F. -_:~===:J i : +.:= : ---~ ._L - ==~-.-• --•--, ~~,)__ __:_•~ ~~==-~; -.,,. 
The Maj or Scale in D. Chords. 

2 ------.----- D major. B minor. 

E
-,#~-4

-· _:_ 21 Ea 1
1 

j 2 ;-~o_.,
1

1_.
1 

_

1

, ;_; 2 o I a 2_ ~~4 
1
_4~-+~.-+~ -ii~- ;,/ _,,.,:

11 -if-:~--~ -1- .--•-" I • I I ~-11-,,-~----l--:--_.J_I :-; -:=,-st-t-e--y• j. -•- --a~+•-I~~ -Ji~.-· ·. . -- • " i . . 1 I ! " ---4- z11-=:i.•- · ~ - r-+•- -~--- -; -
--- " . • I " -- • - -<HP- - . .,.... ____ __,_ 

.... 1 -,j- 4-i,- 17 

The l\JiaJ· or Scale in G. G major. E miuor. 
s I # a 1 o 1 a o i, _,, •i~o~_a_1--''--0_1 __ a1--_2 _0 __ 4_2 __ 1_2 __ 4_ o 2 s _ --1-- • 

1 
! I_ I , _..J_ r __ 

E::1;_=}-~-µ-~ i3!'--~-zr~· =.:-1_-~,:--_....,.~•-·------=~_.J. •~~?t I 7 , J .. 3 tr11=!:=1e=1t:3~::i,~:J; l•I ~=- - I I - - . ! I .. ,, =i= . =l:-.,- ,, •·---+-"'- _j]! __ -1-,.l~--
. _,,. ..,,. f 1#3#1-.- O~l T 

The Major Scale in C. 
2 4 O l 3 1 O 1 3 o E; I f=+=..J-. • • - . • _ ____._--r 

·- . ~ ~-h- I !.~ 

C major. A minor. 

j ;__; 0 3 1 0 1, 8 1 0 4 2 .. J-aL-4 1 J_ · ~-1l~-- I _ I_ 

, 1 ~ TT --- J=:-+~, Jte:=~1 iU::=ftI•r=p:gn=u 
I fl-,,-..,,.- 1 .J. ~ s•·--1--1'-- --...... --~----_:t- , _. o• o..,. o..,. 

F major. D minor_ 
I B. 2- IP• I . . J I 

t 2 ~ a! ~~ I \ I 1~1-1l•--+~-~cJ-
---------+--~----~---· - ;=.A §l=II -i=-=t.~•= =1l•--i~#fs==1l·=JJ --=----------+--~..._.._-...__ ____ ~--r ---'----""-------•· .,,- -- I.---+ 1-- _:re= .- r-:-11L ---------------------, -----"- - .;:-ao.:.-- -n, _:t-u,-

1 o+ 
The Major Scale in B~. 4 B} major.. G minor. 

-~~i, 11-1 a __ •r-•-+l --+8!--~---i~~-1-.... :,_-!I~~ ! f-. -H-1J=d ~J ::f'l~==~. '=~1~ ~;J. i~n. =- ' r • • - ~ I I :::t:::=::+•-- .---I··-j.:_---.2 2. __ _ -,--,,--11 - r: . . --i---:;.-i--- -l- ~- II!\- ..._ ________ _ 

l .,,. ,&th -r.!l'IQ: I , .,,. I. ... 3 ..,,. 1 -.. 

The Major Scale in F, 

i[t) 1 2 1 3 0 1 0 3 

J J_. - • • • • • r=t I [ 
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.George C. Dobson's Original and Improved Diagram, showing the structure _of the Finger-boardi: 
',' ,,'!;; 

• ~~- ',/1·' 

'.' ,,\.'. 

E-i 
~ :: ::: ::: :: :: :: ::: ::: :: ~ : :: ::: • ::: 
~ 
~ < ~ ~ ~ ~ ~ ....:1.1 
~ 

"'1:3 -:::· ~ ~ ~ ~ '.&:! ~ 0 - .... - .-;;: ~ .::: lo-
~ ;'o ~ ~ 00 - (N CQ lQ - (N ('I) O') - - - ---- -

E, 1st String. 

· I I I I I oth String. I I I I I l I' J j ~-. l I I ~ ~ ~I ~ -•ff•:!_11'L 

G#, 2nd Ctring. 
_ I I 1 : ! ! _ I J 1 I -~-~J_f_ 

I, 3rd Stril).g. 

A, 4th String. 

E, 5th String. 

$- -_' -- ~-=,;: •=t=t~=fc=•---r-~t=t=f: 

1=_~1·=··1 ~-! :ril=b'.=~~: ~=~~-~ ~ ... ~_;_ ~-a:..-,-t--•-1'"'-,i,rl"'-+-rft-+-r--+ 1--

- ff..,. I"'" 11' \ I __ . 
=1-_-__::-__::-__::-__::-__::-__::-_-__:::-_--:!~-_::-_::-_-..::_-_-.:;:..:::-_-::..::-...:::-...::::_--= 
=1-~------~--.=----~------_ 



Early Spring Polka. 

;

~ ~ ~ -=-+--=-~-=---+--I"" r-, ~ 
~ ~~.u.=:=i---_ r-•-f-• _1!11-_..- ,.'. ± ,, ± JI 11-11-~-•-1---+-. . ----i_ -=--t-•-_ -----lit ,. - _, -~-~-. I f L ~~-r=r-f~~ -•-~-+-+--- , - 1 ~ _,. === = t=:_ ~ c._r--~==1 :::.4__11 _ ~L___ t.= :,__.J ,_j -r-- _I --.'- . . , ~ 

FINE. ____ ----- . -

i i -,-._..::::-__::-.::::-,,---_-$=-r--·-!-r-=~~-!!'-a1--,,=== ..... i·-----, ~:-~, ~ 1~-:::1~~=!-tl-,, -- 1-~------~-,,-_--,,_,-_-,,-_-
E -~-r--• ____J= r -~-±-.-•---:---i-•-•-•_-_ •-.- =t=-r---•~- _:.J=_-----,-__ r--.~ E c.- t.;_..i --=--_- -r-----L ~-~--I--- - --_ ---_ ---. -=- =f--- ===---r--:· 
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. ~ • .., .,,. .., ,.. a,i,-• ,.. •- + .... 
Fairy Waltz. 

~i~~#.l . - 1§; =•==---1-J:3.----;'-1-j_ ~-J-~=j=ii==1-=:::J=:j_·=•=~=:j_t i· 1'-1-•=-'-1'-1=~3=~=. ~=-=±=1~ ··~ ·. } 11· -iH'--"---- - - -,--•- - ----l-~-•--=l--11- -?-•-•---.-•- -- -· - -r- - - -- --.-.---1-11 - ~ ---:4:-=1- -- - -~- - -"jj-•--•-- =i I - - -f- -- - --., -11--•- - -7-
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E ~~=-~-===-I--r==l=fr=.=-~~=r=a=;:~~=•t;-:--:-t==1::=1~1¥-=-=t=iJ4=•--P-fi 
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Home, Sw2et Home. (With V~riation.) . >li! 

~ ~ I 5th Pos. . i "~--- ;' 1 ~ . ----- . . . : <~!)! 

~~

-~,it --r-+-- . .. l-,... . , ··~ .... ---,---+ I j t , . . 3=-+---+---j-----,-~_·_,-\1 
... -"i-= I · ·-· . ; i (-.---;--•_--,,-(--= - fJ--. --.... --- -- -·11-j·-1- ---= , --+--1~_,._"''_t, - -u=~ - --- -J ; ~'-•~---<--.--< - I --•---. -4'-- -- - - -i'=--,-s -..::::1_·. ·,•,,'.·· -__ - - -·-- ·=--===-1-- --~- -~----,.--,--(--• I • •~ =-+-"ii=--~---• =-.. ~-;ft 

e.;· + ~ . . • T • ... -,,- ;;. .----~~ .• , {'. 

,I.!- # I l I . " I ' ---- I . ~--~ i; ~ I , CJ • ·-<-• I ,,,-~- ; ~ ~ =t=lf ··· ! j · _, E -~~-I • R_ -t•~-=-•--. ! t1-1=i--~ ~ _ _ic:t=--_ :___t_ ?--~ · ~•--: __ ·_t_-~7J-. !.• _, _ . ---=f-+1 • I!!!:--(- -- --(-- I < o - - · Ill!' __ ._,•:, 
'-- ----,---l -~-----------'-----4----- -+--fl.---+-·--·-~- . II . • ,,. 

' ;. -:;t. ;. <-,,- ... '• ..,,. -::. 
I '3~ 

~-gtH J,..._.~~t- ~ 3.... . I . ~~--. -:_J-=· =~t~--r. -- --- -- ·s-- ==-t==::'.:=: 1 ~ 
-+ .. •--•-f=l_~l------8====•===• f-~ ~-"!=---s-. ---. 

I r= .-+-- '--: ~--•-I " '--_,,_., __ ., . · . ____ _J~' - --,---1:-~----j - .. 
;. , ... 7T ..,,. . -,t .. 
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4-6 George C. Dobson's 
Charlie Brickwood' s Favorite Polka. ~i......i-......._ GEo. c DoBso1'. 
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48~ . George C. Dobson's 
· "'C\lming through the Rye. . •; .. 
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.50 George C. Dobson's 

On Yonder Rock. (From Fra Diavolo.) 
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;:,2 George C., Dobsorts ... , 
/ Clog Hornpipe, Concluded. -
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BANJO SONG. JOS. RICKETT. 
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Strauss Thousand and One Nights Waltz. Concluded. 
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Valliance Polka Militaire. Continued~ •~- ~ . 
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58 George C. Dobson'• 
Valliance Polka Militaire. Concluded. 
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New School for the Banjo. 59 
Rickett's Drum Solo. Concluded. 
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New School for the Banjo. bl 
Wait till the Moonlight falls on the Water. 

For Banjo by GEORGE C. DOBSON. Words and Mu~£ ty ~ BAG:NA.lJ..· 
T-.me the fourth string to A, or to key~note most suit,able to voice, then play as written. 

VvICE. 
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1. Cease· your , re~ pin - tng, Bright eyes are shin - ing, Fond hearts are melt - ing with fer - vent love; 
2. Soft - ly the moon - , light Falls on the stream - let, SH - v'ring each rip - ple with bril - liant ray ; 
3. Home - ward re-treat ~ ing, Sad heart a beat ~ ing, 'Cause she must bid you the la~t good night; 
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Red cheeks are· pal - ing, Sweet -heart be - wail - ing, Tar-:-ry not a moment from the girl you love, 
Out in the still night, Mak - ~ ing the heart light, Waking up the dick - ey-birds before the break of day. 
She fond - ly wish • ei:; Those sto-len kiss - es, Would last till the morn - ing's broap. day - light. 
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She's sure tv cneer you, When she comes near you, She's ev - t,i wajt - ing for the sweet, sweet Kiss; 

Co-quetting and flirt - ing, Kiss - ing and teas - ing, 'I'eil - ing lots o~· Jir. - tlo fibs, a• rl say - in.g tbey are true; 
Now comes tiht: iri - al, Her home is in sight, 1tlle cord umst tJe :::inapp'd ti.mt 'ls fond ly u - nite ; 
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J~ vm1'rP 1"' clin'd for a mm . night ram - b1e. l'eh me what yw tbrnk ., 011· .... t a scene like this. 
Mme· say it's naughty, out still it's ve - ry pleas -in~, ,rust wait a rnum(:Jut anu I1l tell you what to do. 
Her face is upturned for a la~t fare well kiss, And she whisper'd some wordR that fill\1 'ue with hliRR 

;
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Wait tll1 ,;ile moonlight falls on the wa - ter, Then take you!' ~weetheart out for a walk; Miml what you sa)7
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that's how you .court her, 'f ~11 her that you'll wed her when the days grow short. 1 
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N·ew School· for the _ .Banjo; 
, _ . Composed aed Arranged 

•Don't You W:ish You Could. (Song and Dance.) By HE~RY c. DOBSON. 
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1. Oh such a beauty I no'er can forget, In the parlc while walkmgthe first time we met; Her sunny curls were peepmg Be -
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neath h.er lit - tie hood, And as I !ried to catch her "said" "Now don't you wish you could." Looking like a daisy, I tho't I should go crazy, 
at the door we stood, She winked at me and then she said "Now don't you wish you could." I called upon her nightly, ~---• She treated me. politely, 
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When she threw a~lance at tne, ): scarce knew where 1 stood, Oh! won!Jn't you like to see her now, Oh! don't you wish you cCiuld. Oh ! 
laskedherifshed.m11rry me, It was all Un•der•btood, Oh!wouldn't_youlike tobein my placetOh! don'tyouwishyou could, Oh! 
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Shells we Gathered Years ago. Mr.3ic by HARRY BIIWH 

J.1,--~ _ Words by GEORG-E~?_QPER. !or Banjo by GEO. C. DOBSON. Autho-,•of''Riain11onaLMdoJ' Ilay,' ,."· 
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1. The shells -we gathered years a - go, While stroll • ing by the snmme:r-
2. The shells we gathered years a - go, Whh lov - ing comrades blitheand 

. 3. The shells we gathered years a - go. . Ab. could we gath- er once a • 
~~ ' I I I ~i.......-i ~ . . ~All!~-~~~ 
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sea, \Vbfn ev' - ry joy the heart conld know, ,vas fond - Jy shared hy you and me.; Oh, could we lin - ger once a - gain, And 
gay, While foam • y waves, as white as snow, \-Vere laugh - ing round U>l in their pLty: No more we sec their fa - c•~s kind, No 

- gain, Witl.t ~II the joys we then did know, And hearts untouched bv grief or pain! Up - on the shores of time we stand, Till 
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lis • • ten to the ocean'11 roar; With hearts untouched by wea - ry pain, As when we played up a on the shore. 

more we gaze in eyes so bright; Like foot - steps that we left be • hind They've fa - - ded from ollr earth- ly sight. 
Ufe'H de-part-iug days are done; Like. shells up - on the o-cean's strand, _ We lose our trca.'>Ures, one by one. 

~ # ~-~ ~-, ~~ -J~~ ~~--, 
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. -rt . ;) ;_ -:;;. -;;. ';t. 
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~ _, #Stroll· -~•~cat sbore,With. ev' -ry joy the hea-rtcould kr~ ;'7'~ fond - ly,sharedbyyouandme, The shells- --\~~ath~~c~a ~ go~_·, .·. 

'
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New School for the Ban JO· Ki -
~ A. Starry Night for a Ramble. For Banjo by GEO. c. DOBSON. ___ By SAMUEL BAGNALL. 

I+ of 
O !-, -ii=-i--- ~-~-- ~-~~-- ,_ . ~- - - • ' 
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i. I like a. game at Cro - qnet or bowling on the green, 1 like a lit • tle boat • ing- to 
. 2. Talk a - bout your hath - ing or strolling on the sands, By some un-seen vcr - ran - dnh where 

I 
3. I like to take my sweet-heart, "of course you would," said he, And soft - ly whb- per in her car "bo,Y 

. 4. Some will choose ve • lo - cipede, and o - thers take a drive, And some will"set and mope at home half 
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pull against the stream; But of all the games that I love best to fill me with de - light, I like to take a ram - ble up - OD a star- ry night. 
gen - tic zephyr fans, Or roll - ing home in the morning- boys, and ve - ry near- ly tight, Could nev -. er heat a ram - ble up • on a star- ry night. 
dear - Iy I love you," And when you pie - ture to yourselves the ~eencs of i-u c.b de _ light, You'll want to _talrn a ram • ble llR - on a star- ry night. 
dead and half a - live, And some will chooi-e a steam - boat, and Qth- crs e • vcn fight, But I'll en-Joy my ram - bl,e up - on a star- rv night. 
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A star - - ry night for a ram ·• - ble, In a flow' - ry dell,...... ___ _, Thro' the bush and 
.Mi_--,-~ __...-i .---i ~ ~ ~ __..-i ~ - ..., , . ,,,., 
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- bram • ble, Kiss . and nev - .er tell....... · ____ . 
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fifi George C. Dobson·s 

George C~ Dobsan's Method for Playing the Banjo at Sight 
WITHOUT STUDY. 

The Key, 
(Five lines.) 

~----- represent the five strings of the 
rive lines, thus: a Banjo, thus; 4-----

6-----

(Five Strings of the Banjo.) 

t---
6,-----

The,flve lines upon which the music is written, number from the 
uppermost do~nwards, 1. 2. 3. 4. 5, lwben the Banjo is held in proper 

Whatever line the first note is written on, strike or pick the cor­
responding string on the Banjo, to commence the piece. There are so 
many closHd ,notes represented by the black dot only, and those are 
as follows.- '.l'he second string closed at the first fret with the first 
finger, the first, third, and fourth string closed at the second fret with 
the second finger. This is the usual left hand fingering for the first 
chord in tho first position. When a different position is required1 
there will be added two figures, the lower one indicating the finger em~ 
ployed to stop the string, whil the upper figures will indicate the fret 
at which it is stopped, 

X _,,_ 
A Cross (X) added to a note thus : _ refers to the little fin-

position on the Centre of the right thigh,] represents the five strings ger of the left hand, if it occurs with the black dot only, then the string 
gf the Banjo cumbering uppermost 1, 2, s, 4, 5. The shortest string is to be closed at the third fret, no matter on what line it may be 
}ll the Bm\io is tbe fifth.• 

0 
written, stop the corresponding string at the third fret, with the little 

• See Part 2d. for manner of Holding, Tuning, Fingering, Stroking, &c., 
1 

finger. __!j_ 

Two kind of characters only, are made use of to express a closed When a figure is added to a cross, thus: === the littJ"' fingm 

and an open string. The rou~d ring thus ; ' 0 signifies the .third is to stop the string on the given fret. 

atring one time ,:lpen, or oneiopen note produced on the third etring. EXAMPL"I. 

The black dot, thus: ---- signifies the third string one time. 'i'X _,,_ 
-- I 

The little finger on the seventh fret. elnsed, or one cl<JSed note, produced by placing . the seeond finger of 
t1ld left hand endwise on the second fret.* 

• See Part 2d. in reference to frets and fretting the BanJo. 
One figure only aaded to a note, refers to the tinge .. of lhe · 16d 

i hand employed to stop the string, also the fret at whicl1 it t/J stopped 



New School for the Banjo. 67 
EXAMPLE. No. 1. EXAMPLE. No. 2. 

J-
Two fiuarer11 down, f,h" first ftncer 

1 
.~~~~~ on the second strin1r, the setiond 'ih II =====:_-) )_ 

4
2

6

.~ • ~ -----F---t-lJ ,_ ___ GJ_t ~ 0 l fiu&"N' on ~e Ciurtb strin~. 0 _ 1 

5C-t51---~1 0~ ~ : F0-~-1 l-t_-_0 __ ~ __ 0 ___ +i-r:;;;,--0_-_ --~--r~--f i " ~ d 
..., ~-----.-J 

The letter S, anded to a note, is the sign for snapping the string, 

~neJ) ~~f~~~:~~~i;~~~~~ t~ee s~~~~~~ :~~~h ~~~~h:n~~K:; ~~t!ho~ (i~~ t-0 ---
0
--

0

-· --t=-~e-.... ~=-=-
0
=-=--=--=-

0

-=--=-~11---o---+f_--2-_•--+~~-0-f==9 
open string, without again striking or r>icking the string with the right ______ _._ ______ _._ ______ ___, 
hand. Snap or snap11ing is principally used in quick pieces to facilitate1,... ---.--0~t ------,,--0 6' + II 
the execution. When them is not enough open or closed notes in any 1 1 . ±~ t.L _ _, X. -~t 
piooe or exercise written to complete each measure, rests will be sub- t=--«·-----+ I 1 ~ 
stitutec.l to fill out the count, as follows.-(Rests are fully explained in 
Part First and how to count time.) The Same Exercise. 

EXAMPLE, 

Yankee Doodle. "t time. 

Picking up with the first and second fingers two notes at one and. 
the same time, 

Two or more notes struck or picked at one .. and .the same time 
are called a chord~ 

1~--·-- S' • 0 "! : i-~-L~. ,, i~---•---0 __ --A"J--+±,,,,;.~--;.-----+-·-~..!..-~-1~:1 1.- ... --0-0--G-t-G-0-119-r-•--•-1--t11--•=1 ! ~ r:;;;, E~- fr:;;;, ~1,::;;;, : , =:f 1~~~0-0-0-
1
~0-0-0-~s-_-•-:-;;-e--s- f 

5 --=----------'-------- 0--- -----0---' 

1 O· -O-i-~-•-0---1 -,::-_::-_::-_::-:::::::;~-~---- ~--0-0-(9-i--0--0-0-1-0 • 0-1--0---"9_,,7 

- 11 -+--0-•-- + ., - -~- 0 0 _____ ~- · 211 · - ~u,----Ill-fl---- ti -_0 . 0 ·r•---tl-tf ~ --0-0-_ 0-- -0-0-0- -±-. t!l---1-. II- -±-0--.. -. --l~-j 
. 0 _ ----- -11------0--- _-1- - ----- ~ 2-4' . . , 

x E--·0-0-e-i:==0-0-0-T-o--o-t--11--0-

0 •-•-r-:-r--1:1----•--0 __ •_---4t--~-----•=o:::-~~,-=~ E~0-0-0- to - 0-0-0 -r-0-==-•=~0~~--•_·--J-0--:1-0-_-rt,_·.~~ 

ti---E __ ._• 1-t--·--~ _•--+r-----0 --•-
0 :-t-~0 -11 il-0-0...__ _ _... ___ 0'------"--------l±. __ __.::::::,___.) 

Exercise in :3- time --1 =;f • Twofina-ers down, the first finger 
on the 11et•ond 8trin;;-, the seeond 6Eh---0 0 t 0 0-~f ~::-f ~f 7~•cf--« 3 

IE½ _ -0 _0 · I 

F---f-0 10 r-~---~--f 0 0-1-· ... F~~~T 2• 

11 

-• ,_ I 170-:-_::r,-~)J 
Exercise. 

Int,roducing the Cross (X), the sign for the little finger of the lett 
hand. 
l i 1 J __ I_ . I j l 2 1 ~-~ ~-~-~ 

1 ~E~~--t,-_ -•-t_ --tJ--"-!.-IP--0-f ~-a'J~---"-=l_ 
t[~-0 ·-----f-s- I ------+I- :J 
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1 
5 - • · ---G--0-0-

2 l X 1 2 l X I 
i 0----:-- - • ----0---i t!J--~ 
t·-. . -t,----IP-l--. -----tl-i- ---. ---- ---t1--tj-
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In the third measure of the a hove exercise place the. second fin­
ge1 on tho third ::;tring, the fi1·si, fin_ger un tile seconll string, then place 
the little finger at the third fret, tin;;t i:string. Fix the fingers in this 
manner before pla_yiug any nute in ~lrn· measure, then retain them so 
until the third and fourth measure~ an-1 performed. Then place down 
the two fingers ag,1in as in the tin:it measure, before playing any note 
in the fifth measure. 

Exercise. 
Introducing tbree notes to be played at one and the same time. 

Robinson Crusoe . 

--4.:fl--· -~.----
When a sign, the Curved line, occurs before a cl. ord thus ; =."t~== 

---
it iudicates that one note 1s to be struck or picked quickly after each 
other, commencing with tho lowest nute, ,vhich has a more elegant 
eifoct; on the banjo th;i n a chord ,:,truck at one arnl the saine time. As 
the fifth string js the highest note in tho foii(.\Wing chotu; the note oo­
curriug on the third string would be tbe lowest. 

t~ ~"--_: ====~-Cl-· ===0===~~~~~X :_~ J -E-9 =I 
Written. Played. 

Exercise in chords having eurved lines. 

Ir--<-0-+0--+0-i--<-11-+11--<-•-i--+0-+0-+'9f-+t9-+ffll 2r:.f- +~-+0-+0- -+,,~<..-fl-. -<-•-- -+tl-+t#-+11- . +0. -+0, -l-- · 
:Jr-- -0- (- r-·--+ ~---<--r- -+0-(-0-+0- · · · 0-+0 +-17-i-
4~-'4---+ ~ ·--(- ~-+--L-- 0 6J ( _i__ 

5'--~-+0--+0-f-0 . . - < 0-

..- ~ ---- . ---......__ ·---------- --- ,,--.... ,,,,---I ;) 0c-i-•--t1--tl II . i+Gl . 0-0 -11-i 0. -11-0--~ --1· 0-.·· i'-..... -.H=fr=·~-:--=0--0-0_,,--.. ---..~..-.-·------...."'-=M ~ -<-0---0---+'9 · --0 e--0- •0-11-0--0-11--1 
~ --'7,;-. ----6/_J_=t:_ f;-0------<..0 0 . tJ- j 

----0-------- ------------ _________ _, 

...--=--.._ ---.. 4 _,,,-- ,,---.__ 4--- ------ ~ -... 4 4 • 

tHJ---- flJ-t'l---,6--11---·11· o r~------f:ll-5'--"9---11--•-o--o-• 11 fll-0::-•,· .. 

. 

,,t;----.··--l!l-.,-t0·-·---¾--·--0-1-0--· ---~--i-l ~- I (;,--~--l -~ " . f·-'1!1--~-10- ,,_ ----•· -0- -,-1 -.-.- ·---1-- ______ _...,_ ··+ ~ 
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L O G,i · ---- -0-0-0 ~ - c;, ~ '°".::iil"J-----...J 

_..-...,_ .,----. 4 
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The Banjo on my Knee. -- --- ~-0~-•-~0 -,,=c ~=-!9-~~ _ -. _ - --0--~-,,y:~--o ----+--,----- 0-- ·0-•-r 

II 0-h•--r-!J-0119 = 0 0 II, I 0-0 II. --f=i?-,-~~. 

CHORUS. -~F~ "' Ill ? 0 0 ------ 0 -0--1111- 0 I ~=~--,==t-_--g--•--~,.,,,~~f----'_,:===E=-==~~~~~0~---=-~-0_._" __ -r __ -r_o _ __.l.._0 ______ 1.__ __ ,9 __ 0_-_-_"__._l ....,0 __ 0 __ " __ •__._r# __ -_!!f_-_!!f_-... Jl..a. 

The Young Man .from Canorsey. 

FA--0-f~t_r~:o---• 1_=:_'1-~-[0 Ill ·-4 : ., 0-L• 0 Ill ,. ., rjl 

Joe's Jig . 
.....--...... .........__ .,,,.,..--. _,,...---- ~-•---,-~ 

~--0-•-~•-~•-"_11 __ 0_-·_•_-_~1-9--.-~-,,-:_-:_--~~-1 + ___ 0 __ 0~J.-. _O __ t!,;_o _ _,.0 __ 0_+-1-0-6-•~i~III -Ill 0 Ill ~j 
X __-- X ___.---._,_ X ~ ,,,--. X · ,.......--..._ X · 

F_ -~6--111---6'-r _, G L> GI ±~-Ill- 0 111--T 0~1---,,,--0;,;,;-.---r, -,11--~11-11 0 .• -. a 7-
E~ r~r,;,---· ---,-r:7"---·~-_-,-~-=---tj-------"-·•·-_ -f o ~ " ___ ..... I _______ .. ___ 3 

X -------..._X .,........--.__ ,,-- .. X __ .,,,,----......X ......---...__ 

"o O 0 ----1------...... •_o __ ~ II i---0--~-_o-.•---lr~--0- ti 11-T--_-0-ci=~._-=)1·· E ......... =================-i"» - ,, -- ---- . -. - •--t o - o . . E~ ~ 
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Waltz. 
X 4 X X X 

~
~•-"F"-"I_,,_,, F•-0-0f_.,_.,F,,_"f0--•~ --1 ,,_1 _ __,. ___,,_"f"--s>-o~--•i•~t----- -- -½~•-•c:•-•1;•-i--0-0+;~ ~•--±0 r t=~t 0 -~~ - •-"r~l'-0 0 -----1-r---~~t .. -t .saD 
...,,,_L.-__ ..... ,o-- __ __..__ __ ~---__._0 - o--Io-- . 0--f __ -J-____ 0- -o- ~----I , 

Those Good Old Days. 
4 5 ,....-.___ 4 5 ==--____ ....-......._ ~~->h + G--.,-_-o __ ::::::::::----,_•......c-0-,-..... 1-:~-~"'"-· -0--.a>,..•--:-~-,,=4 o -t-.,- t9'-_-o--.,--.,-0----i:-----;;---., 

_...-..._ a i ,------~6)J-------------...,---""_-,--=._.............. __ .,._ __ ==---.---,6) 

fi.--"---•--0 __ 11_-_•-"'_0_--t-~l'"',J.-_o __ " ___ :~-r- _....-....__ -----.... ......-.... I':'\ ~ 
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Bar de News. 
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. Melody with Accompaniment. 
/ 

72' ·: 
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CHORUS. 
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·,2 
Home, sweet Home. 

MELODY. 

George C. Dobson's 
(Song a~d Acct.) 

·~ C • ~ ~0------'--.0- l ...-.... $ -::=:: t •- _o __ ,-~-__,. ___ ··-6}-_:-_-~- ---~- 0--.;-_-•--_ t • 0 - 11--C)--(#-- -0--- --- 0 ti - -- ,:;;, -
· -0-0- i f B = --r 7-G--II-- ----"f=+-----+ 

<• In---------------__._ _________ . -· 

l. 'Mid pleas - ures and pal - a - ces wber - e'er we may roam, Be it ev er so hum ble, ther&i -
·2. An ex ile from home, splen - dor daz - zles in vain, Ob ! gj ve me my low ly thatch'd 

ACCOMPANIMENT. 

--·--6;---11 I 

I 
,, ·r 0 Gi-1-•-0--•-----1-0 ·~ o-+-0 ' 

., 
"1 

., I;\,! ,, ----c-

no 
cot . 

-- -

0 
seek 
these 

--~·. 

7 7 I 
I 0---

place like ho~ne; .A charm from tqe ~ldes seems to hal - .low us there, 
tage a - gum; The birds sing - ing gaJ . ly that come at my call, G ive me 
~ ,;;~+:--0-0 ·II-fl--• Q-0--·0-r-0·--0 --~I ,'!:}--f9---~ -9--0-- - • -~0--~-.,-+----111-11--•-~--0-o--o , f,1--o--•- _

0 10 ~ I 1_.., .-9 
I I .- 61 -
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I I I 
I -·- I 

thro' the world is ne'er met with 
with the pea<'e of mind, dear - er - _,,_,, = 0--0 

.-., 
~ I '& - ,,_,, 

I 0-0--0-+-~-- -I 0 -I ,, 
I I 
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I 

: +-0 ' 7 
I 

elsewhere. 
than all. 
;-l ~ 
•- --0 

I ?'_9 '1 ~ 
I 

CHORUS. 

"1 a-0- ~ 

Home! 
Horne! r- ~ .,~~:-·0 ; - --0 
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., !4 -7 

' 
a,i 

I 

'1 • ~ 
home! 
houief 
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flWeet, sweet home, There's no place like home, There's nu place like butnA. ·i 
~ ~ . 0-0-0 ,,___,, __ 11 _____ 0 0---11?-----'9 o-F~: ___ , __ P=~11•:, 
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